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off Siberia. All in an effort to help keep our cities warm now and in the future. And to 
ultimately help build a better energy future. Let's go. www.shell.us/letsgo 
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The return of 
Robert Plant, 
page 54 
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READING THROUGH THE 
Playlist Issue [RS 1119] is 
like sitting in a college lec- 
ture being given by the great- 
est musical minds alive. So 
much information about mu- 
sicians, songs and influences; 
Iam soaking it all up and then 
doing more research on my 
own. This is one of my favorite 
issues, but it’s going to cost me 
$10,000 in downloads. 

Rod Warren, Riverside, CA 





GLAD TO SEE I HAVE SOME 
company in my enjoyment of 
Bruce Springsteen's Nebraska. 
Thank you, Win Butler, 

Judy Murphy, Spring field, VA 


I ENJOYED THE PLAYLISTS, 
but I never wanted to know 
what song Chris Martin puts 
on when he buys a new fuck- 
ing house. 

Robert Wolpert, Jupiter, FL 


I LEAFED THROUGH YOUR 


Playlist Issue with what began _ 
as interest but swiftly turned | 
- to ennui. Keith Richards likes | 


Chuck Berry? Who knew? Then 
I turned the page and saw... 
Pete Seeger? Amid the heavy- 


metal gods, the guitar sling- | 
_ ers and the gangsta rappers, I | 
} was confronted by a virtuoso © 


musician and a hero of the U.S. 


Constitution. I felt like I'd dis- | 
covered the original Gospels in | 
the back of a comic-book store. | 


Thank you so much, RS. 


Roy Dripps, via the Internet | 


I WOULDN’T COMPLAIN IF | 
the Playlist Issue became an | 
annual event. It was the first | 
magazine that I wished I | 
could throw onto a turntable | 


and hear. 


Mike Mack, Indianapolis | 


King Coal’s Fall . 

== ______ {| Palin and recruit Blanken- ; 
“THE DARK LORD OF COAL | 
Country” [RS 1119] by Jeff | 
Goodell is the best article — 
I have ever read in RS. Coal | 
baron Don Blankenship will | 
have some serious explaining | 





to do when he meets his maker. 
The man is evil incarnate. 


MY FATHER WAS 


A COAL | 
miner for 30 years in Penn- — 
sylvania, and I have stood on | 
picket lines with him and on | 
several occasions waited in ter- | 
ror to hear if he was OK after | 
an accident. I did not think | 


it was possible to despise the © 
coal-company men more than | 
I already do, but your piece | 
on Blankenship added another | 
layer to my anger. You showed | 
us what kind of monsters are © 
in control of our hardworking | 
men and women, and our en- | . 
- Headhunting 
that we have RoLLinec STONE | ——_—_—_—___—_=—_- 
_ to show us the ugly truth. 
Carrie Blough, Ligonter, PA | 
| fascinating meditation on the 
GOODELL’S PORTRAIT OF | 
_ Blankenship gives us an ex- | 
cellent example of “American | 
exceptionalism.” The conserva- | 
tive right should dump Sarah — 


vironment. We are fortunate 


_ ship is going to die with more 
_ money than he needs.” 


Brad Moyers, Burnsville, WV 


- Goodell adds: Indeed, Blan- 
_ kenship’s golden parachute 


includes a $12 million pay- 


| out and title to the company- 


owned house where he lives in 
West Virginia. All this on top of 
the $38.2 million he has been 
paid over the past three years 
at Massey Energy. Given the 
human and economic carnage 
Blankenship has wrought in 
Appalachia, there is only one 
word for this: obscene. 


| MATT TAIBBI’S “A HISTORY 


of Violence” [RS 1119] was a 


pain factory of the NFL. I have 
avery simple solution: Take off 
the helmets! I am a rugby play- 
er, asport where you are taught 
how to tackle and stop a play- 


“Reading through the Playlist Issue is 
like sitting in a college lecture given 
by the greatest musical minds alive.” 


ship as their standard-bearer. 


end of the day, Don Blanken- 





What T hey’ re Saying The buzz on “The Dark Lord of Coal Country” [RS 1119] 


“CAN ‘ROLLING STONE’ CLAIM 
another scalp?” Felix Salmon 
wondered in the Columbia 
Journalism Review. It’s a valid 
question. Just one week after 
Jeff Goodell’s scathing profile 
of Don Blankenship hit news- 
stands, the CEO of Massey En- 


ergy announced his retirement. Given the | 
response to the piece, it’s no wonder Blanken- 
ship felt some pressure. The online journal | 
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Salon hailed it as an “abso- 
lutely devastating takedown.” 
Salmon called it “powerful” 
and “prescient.” When Morn- 
ing Joe host Joe Scarborough 
asked Goodell if he would take 
credit for Blankenship’s de- 
parture, Goodell responded, 


“I don't know. That's between him and the 
_ board. But Id like to think it nudged him out 
the door a little bit.” 


er without using your head as 


_ aweapon. It would be interest- 
His creed is pure capitalism | 
with absolutely no regard for | 
his fellow man. He epitomiz- | 
es the values of the Republican | 
base, but I’m sure he consid- | 
ers himself a true patriot. 
| Well done. 

Ric Margoltus, via the Internet | 


ing to try football without hel- 
mets for one game and see if it 
increases safety. 

Peter Knightley, Victoria, BC 


Taibbi replies: OK, you go 


. first, Peter. 
Marz Leit, via the Internet | : : 

_ Hippie Power 
HOW IRONIC THAT I SEE; —— 
Goodell’s feature on the same | 
day that the newspapers an- | 
nounce Blankenship’s retire- | 
ment. The last paragraph of © 
your story has it right: “At the | 


THANK YOU FOR THE ARTI- 
cle on Wavy Gravy [“The Last 
Hippie,” RS 1119]. He really 
is one of the great men of our 
time. He knows the funda- 
mentals of community, kind- 


ness and activism. It’s nice to 


know he has not been forgot- 


- ten. One correction, though: 


He is most assuredly not the 


_ last hippie. 


Ben Hochberg, via the Internet 


a a 
Contact Us 
. LETTERS to ROLLING STONE, 1290 
_ Avenue of the Americas, New York, 


NY¥ 10104-0298. Letters become the 


: property of ROLLING STONE and 
- may be edited for publication. 


' E-MAIL letters@rollingstone.com 
: SUBSCRIBER SERVICES Goto 


rollingstone.com/customerservice. 
“Subscribe «Renew «Cancel «Missing Issues 
«Give a Gift «Pay Bill «Change of Address 
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Concert Biz Comapses as Fans Flee 


A look at the worst year 
in memory: Attendance 
down 25 percent in ’10 


FTER A YEAR IN WHICH 
A everthing that could 
have gone wrong did 


— from Bono's freak injury to 
canceled shows by everyone 


from the Eagles to Rihanna ad 


— the concert industry's 2010 
numbers are in. Shockingly, 
they re even worse than ex- 
pected: Attendance at North 
American shows dropped an 
astonishing 24.4 percent, gross 
sales were down 26 percent, 
and the total number of con- 
certs staged dropped by almost 
16 percent, compared with 
2009, according to Billboard 
Boxscore. “The bottom fell out 
this year,” says John Scher, a 
veteran New York promoter 
and co-manager of Simon and 
Garfunkel (who were hit with 
the same bad luck as the rest 
of the business and canceled a 
major summer tour due to Art 
Garfunkel’s throat problems). 
“The house of cards fell apart. 
It’s that simple.” 

But most of the failures were 
the result of bad business, not 
bad luck. Things started going 
south just before Memorial 
Day, when Christina Aguilera 
canceled a 20-show tour - of- 


They 
Rocked! 
s/s 


Taylor Swift 


Rihanna | Christina Aguilera 


_ Lady Gaga 






Roger Waters 


The 


Jonas Brothers 


ficially due to scheduling con- 
flicts with her movie Burlesque, 
although several concert-busi- 
ness sources say a lack of re- 
cent hits and too-high ticket 
prices sank the tour. Bono’s 
emergency back surgery post- 
poned U2’s North American 
tour until 2011. By July, tours 
by acts ranging all the way from 
the Eagles to the Jonas Broth- 
ers were rapidly shedding dates 
as Lilith Fair played to half- 
empty amphitheaters. Warped 
Tour, Rihanna, American Idol 
Live! and many other tours sold 
so badly, promoter Live Nation 
was forced to slash ticket pric- 
es to as little as $10. 

It wasn't supposed to be this 
way. The year actually kicked 
off with extraordinary news 
for the tour biz: The U.S. Jus- 
tice Department approved a 
$2.5 billion merger between 
Live Nation, the world’s biggest 
concert promoter, and ticket- 
selling giant Ticketmaster. Ex- 
ecutives from both companies 
promised the move would pro- 
duce a nimble, vertically inte- 
grated enterprise that could fix 
a “broken” business. But Live 
Nation ended up taking the 
brunt of the summer damage 
- earnings dropped 26 per- 
cent and the head of its con- 
cert division, Jason Garner, left 
the company in [Cont. on 22] 





Aretha Franklin Battles Pancreatic Cancer 


Soul great recovering at 
home in Detroit after 
undergoing surgery 


RETHA FRANKLIN HAS 
Ave diagnosed with 

pancreatic cancer, ac- 
cording to two family mem- 
bers. Franklin was released 
from a hospital in her home- 
town of Detroit following sur- 
gery on December 2nd that 
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the singer called “highly suc- 
cessful.” 

According to a statement, 
Franklin was resting at home 
with care from a private nurse 
when ROLLING STONE went to 
press. The soul great was first 
hospitalized in early Novem- 
ber, after which she canceled 
all of her concerts through May 
2011. The following month, she 
underwent surgery. 


Pancreatic cancer is par- 
ticularly lethal. Most people 
die within a year of diagnosis, 
and fewer than five percent live 
more than five years. Franklin 
told Jet magazine that she ap- 
preciates the outpouring of love 
she's felt in the past few months. 
“There were so many people 
[who have supported me],” she 
said. “I want them to know I 
appreciate their prayers.” 





Franklin, 
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[Cont. from 21] late October. 
Other promoters didn't fare 
much better, Atlanta indepen- 
dent Rival Entertainment’s 
sales dropped 20 percent over 
the past two years. “Instead of 
going to a bunch of shows, peo- 
ple are picking and choosing 
which show to go to, more so 
than ever,” says Rival partner 
Lucy Lawler Freas. 

Interestingly, ticket prices 
actually dropped last summer 
to $61, from roughly $65 in 
2009, according to Pollstar. 
But even that bit of good news 
was mainly the result of mas- 
sive last-minute discounts on 
tickets that had been priced 
too high when they went on 
sale — as desperate promot- 
ers scrambled to fill their ven- 
ues. “It’s hard to sell as many 
tickets as you need to sell in 
the amphitheater business,” 
says Charles Attal, co-owner of 
Lollapalooza and Austin City 
Limits promoter C3 Presents. 
“Artists arent selling as many 
records as they did before. The 
[record | label business is down. 
It carries over into the larger- 
volume shows.” 

Despite the pain, there were 
major bright spots. Festivals 
boomed, with Coachella, Bonn- 
aroo and others announcing 
attendance increases. Lolla- 
palooza jumped from 225,000 
in 2009 to 238,000 in 2010, 
and C3 said total attendance 
for its festivals and arena, club 
and theater shows rose from 
1.4 million to roughly 1.6 mil- 
lion in that same time peri- 
od. “People would rather spend 
$250 to $400 for a festival like 
Coachella and see 30 acts than 
spend $150 to see two or three 
acts,’ Randy Phillips, CEO of 
AEG, which oversees Coachella, 
said earlier this year. 

Taylor Swift, Lady Gaga, 
Roger Waters, Arcade Fire, 
Dave Matthews Band, the 
Eminem /Jay-Z stadium shows 
and James Taylor and Carole 
King’s reunion tour all put up 
huge numbers. “We probably 
underpriced it, to some extent,” 
says Taylor’s manager, Sam 
Feldman, of the Taylor-King 
tour, which had a top price of 
about $125. “People had amuch 
better experience walking in, 
because they didn’t feel they 
were sort of ripped off and ‘now 
prove it to me.” Rising stars 





Meet the Rock and Roll 





Hall of Fame's Class of 2011 


Pop hitmakers and cult heroes will be inducted in New York on March 14th 





Diamond 


The Brill Building 
sonewriter became 
a superstar with 


ia rr # 
lom Waits 
The grizzled rock 
troubadour has been 
fusing jazz, beat | 
poetry androck onhis ° 
eclectic albums since 








Love 





Daclone 


Phil Spector’s go-to 
singer is the voice 
behind “He’s a Rebel” 


Alice 
Cooper 


The Detroit singer's 
hits “School's Out” 
and “I'm Eighteen” de- 
fined Seventies hard 
rock; Cooper's blood- 
drenched stage shows 
save birth to theatrical 
arena shows. 

Current status 
Cooper is working on 
a sequel to his 1975 

LP Welcome to My 
Nightmare. 


He says 

“For a while, people 
didn't take me seri- 
ously. It only took 45 
years. I'm elated.” 





Dr. John 
The singer-pianist 
brought the New 
Orleans R&B sound 
to a wide audience 
on albums like 1968's 


1960s singles “Cherry, 
Cherry” and “Sweet 
Caroline.” He’s still 

a massively popular 
live act. 


Current status 
Launching a tour in 
February. 


He says 
“Any club that has 


the early 1970s. 
Current status 

In the studio working 
on new material. 


He says 

“lam still recovering 
from the news. | never 
really cared about the 
Rock and Roll Hall of 
Fame... but nowlam 


and “(Today | Met) The ; 


Boy I’m Gonna Marry.” 


Current status 
A live CD-DVD of her 
Wall of Sound classics 


is out now and abiopic | 


is in development. 


She says 
“It’s wonderful. | 
always say, ‘Every- 


Gris-gris, which 
united funk, soul ana 
psychedelic rock. 


Current status 
Finishing an album 
that he started with 
late Louisiana song- 
writer Bobby Charles. 
He says 

“| feel great. Does 


Chuck Berry, Little 

Richard and the Everly 
Brothers is a club that 
| want to be a part of.” 


surprised to discover 
how much | do care. 
I'm wondering if | did 
something wrong?" 


thing in its own time.’ 
This has been a great 
year for me. Now my 
movie has an ending.” 


this mean I'm going 
to get duct-taped to 
the walls at the Hall of 
Fame?" ANDY GREENE 


such as Mumford and Sons 
toured conservatively, erring 
on the side of smaller-capacity 
venues and upgrading only 
when necessary. Says booking 
agent David T. Viecelli, whose 
company reps Mumford and 
Arcade Fire, “Being conser- 
vative is becoming more the 
order of the day.” 
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Another band that thrived 
thanks to the cautious ap- 
proach was Weezer, whose 
frontman, Rivers Cuomo, de- 
cided he wanted to tour only on 
weekends. The unorthodox re- 
quest led his managers to focus 
on festival dates and shows in 
big cities — and it paid off. “We 
were sort of protected from 


the downturn that everybody 
else was feeling, because we 
weren't booking a whole string 
of dates, and we weren't hav- 
ing to go to a B-market where 
we weren't popular,” says Dan 
Field, the band’s manager. “We 
avoided the harsh conditions 
that everyone else was com- 
plaining about.” @ 
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Bright Fyes Crank Guitars, Drop 


WIDE AWAKE | 
Bright Eyes’ 
Conor Oberst in” 
New York in 
December 


Rasta Knowledge on New Album 





Album The People’s Key 
Due Out February 15th 


ONOR OBERST WENT 
( into the new Bright Eyes 

album with a guiding 
principle: Less is more. “On 
[2007's] Cassadaga, all the 
sonic real estate was occupied,” 
says Oberst. “That one felt like 
it was left in the oven too long. 
As we were making this record, 
we tried to remind ourselves: 
‘Let's leave space.” 

So for The People’s Key, 
Bright Eyes’ seventh studio set, 
Oberst - who made records re- 
cently in Texas and Mexico - 


returned to his hometown of 


Omaha to record in bandmate 
Mike Mogis’ studio. Songs such 
as “Jejune Stars” and “Triple 
Spiral” condense elements 
from Oberst’s early, punk-y al- 
bums with the rich, melodic 





STUDIO NOTES 


Steve Earle, T Bone 
Burnett team up 
“It’s probably the 
countriest record I've 
done ina long time,” 
says Steve Earle of his 
14th studio LP, due out 
in April. Earle and 

T Bone Burnett cut the 
album in Los Angeles 
in five days witha 





band that included 
Patti Smith’s son, 
Jackson, on guitar. 
Earle revived several 


older tunes, including 


sensibility he has developed on 
his more recent ones. The alt- 
country vibe of Oberst’s 2008 
and 2009 solo LPs is mostly 
absent, and midtempo tunes 
like “One for You, One for Me” 
and “A Machine Spiritual (In 
the People’s Key)” incorporate 
sequenced beats and haunting 
electronics. 

The record features guest 
appearances by pals from 
Cursive and the Faint (and 
as usual, Mogis produced the 
LP). But the standout contri- 
butions came from El Paso mu- 
siclan Denny Brewer, a sixty- 
something biker and New Age 
shaman Oberst met while re- 
cording in Texas - and who 
adds mind-bending spoken- 
word passages. Brewer would 
pop by the studio and spend 
hours expounding on his ideas 
about human nature, alche- 
my and the Federal Reserve, 


chance.” 
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two he wrote for Joan 
Baez, a duet originally 
written for Robert 
Plant and Alison 
Krauss and “The City,” 
which he wrote for his 
character inthe HBO 
series Treme. “It was 
something | should 
have cut in 2005,” 

he says. “I! felt like | 
Was getting a second 


and Oberst found himself rapt. 
“A lot of people would write 
him off as a conspiracy-theory 
crazy person,” he says. “But 
then he'd turn a corner and hit 
on a point that was complete- 
ly truthful.” 

Oberst also found unexpect- 
ed inspiration in reggae — not 
so much the sound but “the 
lyrics and ideas of redemption 
and liberation.” On “One for 
You, One for Me,” he sings, “You 
and me, that is an awful lie. 
It’s I and I,” invoking the Ras- 
tafarian idea. There’s even a 
cut named after Haile Selass- 
ie. “In Rastafarianism, they're 
talking about fighting back 
against an imperial power with 
the best tools at their disposal, 
which are music and soul and 
weed and community,’ he says. 
“The symbolism in that music 
seemed very potent to me, and 
very appropriate.” jenny eviscu 


Coldplay working 
on concept album 
The group's fifth LP is 
written “from the point 
of view of two people 
who are a bit lost,” says 
frontman Chris Martin. 
“Two outsiders who 
meet ina difficult en- 

_ vironment and havea 

/ journey together.” The 
band is recording with 
Brian Eno in London. 





CHECKING IN 


John 
Mellencamp 


The singer preps 
rarities, covers for 
winter theater tour 





WILD NIGHTS “If you're com- 
ing to hear the greatest hits, 
don't even come,” says John 
Mellencamp, who will kick off 
a 33-date run on February 

3rd in Lowell, Massachusetts. 
For his first theater tour since 
1997, Mellencamp is prep- 
ping a two-hour-plus show 
that includes a solo acoustic 
miniset and a country-blues 
combo, before finishing with a 
full band. “Il have zero interest 
in walking into an arena and 
banging out those hits again,” 
he says. “I'm 59 years old, 

and | look fucking ridiculous.” 
Instead, he’s busting out rari- 
ties like 1989's “Jackie Brown” 
and covering Son House. Even 
his biggest songs are getting 
reworked: “Authority Song” 
will get a rockabilly makeover, 
and “Jack and Diane” has be- 
come a country-swing tune. 


Mellencampy 


BIG SCREEN Instead of 
bringing along a warm-up 
band, Mellencamp will be 
screening a documentary, 

It’s About You, that was shot 
on the road during his tour 
with Bob Dylan in 2009, “I like 
the idea of people walking 
into the theater and a movie is 
playing,” he says. “It'll be like 
those old Dick Clark Caravan 
of Stars revues.” 


WHAT’S NEXT The singer’s 
decade-in-the-works musical 
Ghost Brothers of Darkland 
County - a collaboration with 
Stephen King - will premier 

at Atlanta’s Alliance Theatre 

in 2012. Liv Ullmann is set to 
direct, Meg Ryan may star, and 
the soundtrack is nearly done. 
Produced by T Bone Burnett, 
the LP will include tracks writ- 
ten by Mellencamp and sung 
by Kris Kristofferson, Elvis 
Costello and Rosanne Cash. 
“For Americana music,” says 
Mellencamp, “it’s about as dif- 
ferent as Set. Pepper was for 
rock music.” PATRICK DOYLE 
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SURGEON GENERALS WAR NING 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy 





Elevate your 
comfort level. 


HYDORO 


FREE YOUR SKIN" 


New Schick Hydro” Shave Gels prepare your 
Skin tor a smooth shave, and take care of 
“it afterwards with hydrating moisturizers. 








A VIEW TO A KILL John Taylor, Simon Le Bon and Mark Re Ronson (from left) in ily 2010 


Duran Duran Go Back to the 
Eighties With Mark Ronson 
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HE FIRST TIME MARK RONSON 
| met Duran Duran, he would've loved 
to work with them - the only prob- 

lem was that he was just a kid. “I was way 
into them,” says Ronson, 35, whose mother 
was friends with the band. “I found out that 
[ bassist] John Taylor was going to come by 
our house and I freaked out - I kept mak- 
ing excuses so I could stay up past my bed- 
time to meet him.” Fast-forward a couple of 
decades, and Ronson’s childhood dreams 
Se 


“Tt will make you want to 
take your clothes off,” says 
frontman Simon Le Bon. 


are coming true: He produced Duran 
Duran’s new LP, All You Need Is Now, 
which was released on iTunes in Decem- 
ber (a CD with more material will be out 
in February). “I felt like I was just a mouth- 
piece for 10 million Duran Duran fans who 
know just what they want them to sound 
like,” says Ronson. 

All You Need Is Now brings back the 
New Wave keys and driving bass lines of 
the peak Rio years. “That’s a certain sound 
that Duran Duran really own,” says Ron- 
son, “and don't get a lot of credit for.” It will 
bea major relief for fans bummed by 2007's 
beat-heavy Red Carpet Massacre, a poorly 
received record produced by Justin Tim- 
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berlake and Timbaland. “On that album, 
we were guitarless,” says Taylor. “We really 
needed that. Duran Duran is a delicate eco- 
system. We are synth-pop, with guitars.” 

Ronson and the band went into the stu- 
dio in the spring of 2009 to see how the 
collaboration would work. “Ronson would 
never be just a passive observer,’ says Tay- 
lor. “Hed be banging a cowbell or playing 
guitar. He made us feel very special, like we 
still had something to say.” The first single 
is the clanging title track, marked by a see- 
sawing synth riffand achorus that works as 
a mission statement for the LP: “You sway 
in the moon, the way you did when you were 
younger/ When we told everybody, ‘All you 
need is now.” Says Le Bon, “It’s a message, 
really, from the band to our fans, saying, 
‘Keep the flame burning.” 

The Scissor Sisters’ Ana Matronic sings 
on the Talking Heads-style disco cut “Safe 
(In the Heat of the Moment)”; Kelis coos 
backup on the electro-pop tune “The Man 
Who Stole a Leopard,” inspired by the 1965 
Terence Stamp horror film The Collector; 
and Arcade Fire collaborator Owen Pallett 
contributed string arrangements. “It’s full 


of great words and beats,” says Le Bon of 


the LP. “It will get you up and dancing and 
make you want to take your clothes off.” 
Duran Duran are planning to tour the 
world in 2011, including some special shows 
in the U.S., where they'll play the new LP 
front-to-back. “Writing and recording a 


new album is the most challenging part of 


the job,” says Taylor. “Now we can relax and 
5 A, a 
plan our yearontheroad.” austin scaces 
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Warner Unearths Rock & Roll Treasure 


Label’s new archive digs 
up Dylan, Zeppelin, Ray 
Charles memorabilia 


A 


2004, he issued a company- 
wide order: Create an archive of 


Ack Dr OZZY 


 'y I'm aheavy boozer, and I get pains in 
my side when I drink. I still have my 
appendix, my kidneys and my liver. Which 
organ is the problem, do you think? 
—Kyle, Salmon Arm, British Columbia 
I had the exact same thing, and it 
turned out to be a damaged nerve 
from my kidneys to my liver. It was a big 
relief, to be honest with you, ‘cause I was 
shitting myself that I had cirrhosis — and it 
aint a pretty way to go, believe me. If youre 
gonna persist in drinking, my advice is to 
get regular tests, to see if your liver and kid- 
neys are still holding up. Even better: Quit 
altogether. I'll never forget what happened 
to this guy Mickey I used to know. He was 


told by his doctor to stop boozing, so he | 


went straight to the pub for his last pint, 
took one sip, and dropped stone dead at the 
bar. Don't end up like him. 


My brother is 30 going on 13. He has 
never lived on his own, and my par- 


ents won't kick him out. What can I do to | 


get him to grow up? 


—Sara, San Antonio | 
Y. Beles I was growing up in England, © 


this problem was always the other way | 


round: Parents wanted their kids to look | 
after them. It was the only reason most © 


people had bloody kids in the first place. 


These days, I know grown men in their | 
50s who are still living with their folks. — 
I mean, what happens when you want to | gotorollingstone.com/drozzy. 





FTER EDGAR BRONF- 
man Jr. took over War- 
ner Music Group in 


























bring a chick home to give her a good old 
seeing-to, and your mum comes in halfway 
through to bring you a cup of tea? It doesn't 
look very smooth, does it? At the end of the 
day, though, people do what they want to 
do, and there ain't much you can say to stop 
em. Although you might want to buy your 
brother a DVD of The 40-Year-Old Virgin, 
to give him a glimpse of his future. 


My doctor has prescribed Vicodin 

for a degenerative disc problem in 

my back, but I’m worried about getting 
hooked. What do you think? 

—Bob, Harlem, Georgia 

All I can say is that I was hooked on 

that shit for a long time. Vicodin and 

me were made for each other - I love it. 

I was popping 25 a day at one point, and 

that’s very dangerous, because Vicodin is 

cut with acetaminophen, which is extreme- 

ly bad for your liver. But if you take Vico- 

din as prescribed, you should be OK. If it 

says “Take one every six hours” on the bot- 

tle, that’s what you've got to do. With me, I'd 

end up taking six every hour, then — if Sha- 

ron caught me — Id blame it on my dyslex- 

ia. If you think you need the meds and you 

don't trust yourself, give the bottle to a rela- 

tive or friend, so it’s not within easy reach. 


If you want Dr. Ozzy’s advice about 
health, sex and family matters, 





cury (I hope you like Queen 
II”), Bob Dylan’s 1973 Asy- 
lum contract. One box, labeled 
“Ray Charles, Phil Collins, ATL 
Legal,” yielded Charles’ 1952 
Atlantic contract, signed with 
an “x.” Warner execs arent sure 
what will come of the archive 


(exhibits and books are pos- 
sible), but one thing they do 
know: “We don't want it to be 
musty stuff in a room some- 
where,” says archivist Gray- 
son Dantzic. “I got chills 
opening up the boxes. This is 
history.” DAVID BROWNE 







the photos, documents, album 
art and memorabilia related 
to the Warner, Atlantic and 
Elektra imprints. Archi- 
vists scoured warehouses 
in Brooklyn, New Jersey, 
Los Angeles and London, 
finding jaw-dropping trea- 
sure: unseen photos of Led 
Zeppelin, Cream and Are- 
tha Franklin, a handwrit- 
ten letter from Freddie Mer- 


FROM THE VAULT 
A1960 Ray Charles ad 
£ (top); Robert Plant 
_ recording at Atlantic 
_ Studios in New York, 1969 
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INTHE NEWS 


Eminem, country 
albums rule 2010 charts 
A year into anew decade, the 
top-selling artist of the past 
of ) one continues 
his reign. As 
of Decem- 

oS ber 17th, 
~ Eminem’s 
et Recovery 

-_ had sold 

3.14 million copies, making 
it the bestselling album of 
2010. “Eminem always comes 
through for us,” says Mark 
Hudson, music buyer at the 
Trans World chain. “There 
aren't many artists you can 
say that about.” Country also 
made a strong showing in 
2010: The second-bestselling 
LP of the year was Lady 
Antebellum’s Need You 
Now (just under 3 million), 
followed by Taylor Swift's 
Speak Now (2.3 million). 
Among the year’s biggest- 
selling debut albums were 
Justin Bieber’s My World 
2.0 (2.1 million), Drake's 
Thank Me Later (1.2 million) 
and Ke$ha’s Animal (1.07 mil- 
lion). 


U2’s Spider-Man 
musical delays opening 
The producers of the infa- 
mously troubled Broadway 

| show, the 
$65 million 
* Spider-Man: 
_ Turn Off the 
Dark, have 
pushed the 
opening night 
back from January 11th to 
February 7th to allow further 
work on the production. The 
delay will allow director Julie 
Taymor and Bono and the 
Edge, who wrote songs for the 
musical, to continue tweaking 
the show, specifically the end- 
ing. “I want it to be asmash 
hit,” Bono told ROLLING STONE 
in December, “especially with 
all of the people who want it 
to fail. | also think it’s a very 
moving story. If we get the 
end right, | think people will 
be moved.” 






Pearl Jam staging own 
festival this summer 
To mark the 20th anniversary 
of their breakthrough album 

i we Jen, Pearl Jam 
are planning 
their own 
| destination 
music festival 
in the summer. 
It won't hap- 
pen in the band’s hometown 
of Seattle, according to 
manager Kelly Curtis, but 
“somewhere in the middle of 
the country.” 


Vedder 


JANUARY 20, 2011 


CLOCKWISE FROM TOP LEFT: COURTESY OF “SUNDAY TIMES MAGAZINE’: FRANK MICELOTTASGETTY IMAGES; KEVIN MAZUR WIREIMAGE; WALTER MCBRIDE/RETNA/CORBIS; JIM CUMMINS ATLANTIC RECORDS ARCHIVES; ATLANTIC RECORDS ARCHIVES 


THE EXTREMELY ANIMATED SERIES RETURNS. 







r) 






SEASON 1 NOW AVAILABLE 
ON OVD AND FOR DOWNLOAD 


TRIBUTE 





Captain Beetheart 


1941-2010 


He made some of the most influential music of all time — 


then became one of rock’s great recluses. By David Fricke 


HEN DON VAN VLIET 
— the revolutionary 
singer-composer also 
known as Captain 
Beefheart - died on December 
17th at 69 in Northern California 
after a long battle with multiple 
sclerosis, he had not made an 
album since 1982. After the re- 
lease of his 12th LP, Ice Cream for 
Crow, made with the latest edi- 
tion of his Magic Band, Beefheart 
— exhausted by the rock life and 
eternal commercial frustration — 
retired from music to concentrate 
on his other art, painting. 

“T feel a lot better now that I'm 
just painting,” Beefheart claimed 
when lasked, ina 1989 interview, 
if he missed music. “Because that 
is ahell ofa thing to ask somebody 
to do, to give blood like that.” 

But when he did, on confound- 
ing triumphs like 1969's Trout 
Mask Replica and 1980's Doe at 
the Radar Station, tt was with an 
exhilarating turbulence of radi- 
cal blues, convulsive rhythms and 
dazzling wordplay, sung in a voice 
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ZIG ZAG WANDERER 
Beefheart in 1971. By 
1982, he had left music 
for a painting career. 
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Frank Zappa. A childhood prod- 
igy in sculpture, Beefheart re- 
belled against conventional study, 
dropping out of art college in 1959 
and starting a long on-off cre- 
ative relationship with Zappa that 
included coining the Beefheart 
name (for an unmade film) and 
Zappa's production of Trout Mask 
Replica and the unissued 1976 LP, 
Bat Chain Puller. “Frank loved 
Don,” says guitarist Denny Wal- 
ley, who knew both men in Lan- 
caster and played in their respec- 
tive mid-Seventies bands. “But I 
think Frank was frustrated that 
he couldn't help Don to the point 
where Don could help himself” 
Beefheart’s 1966 debut, a ga- 
rage-blues cover of Bo Diddley’s 
“Diddy Wah Diddy,” was an L.A.- 
area hit. But Beefheart’s approach 
to electric blues rapidly mutated, 
on albums like 1968's Strictly Per- 
sonal and the concise delirium of 
1970's Lick My Decals Off, Baby, 
into a fiercely personal music that 
Langdon Winner described, in 
a 1969 ROLLING STONE cover 


of unearthly dimension, like an operatic Howlin’ Wolf. A dynamo 
on harp and soprano sax, Beefheart was an impulsive composer 
who relied on the devoted musicians who passed through the Magic 
Band to realize his ideas. And he irascibly drilled them to perfec- 
tion. “He would whistle or scat things,” says guitarist Gary Lucas, 
who played on Doe and Jce Cream and managed Beefheart at the 
time. “But he had a knack for mysterious melodies. He was a great 
believer in what Allen Ginsberg said: first thought, best thought.” 

Beefheart was born Don Vliet in Glendale, California, on Jan- 
uary 15th, 1941 (he added the Van in 1965), and grew up in Lan- 
caster, in the Mojave Desert, where he went to high school with 


story, as “fragmented, often irritating, but always natural, pene- 
trating and true.” In the end, Beefheart made the Top 100 on Bill- 
board’s album chart only once: as guest singer on Zappa's 1975 
release Bongo Fury. But the cutting force and confrontational 
emotion in Beefheart’s music left a clear, profound impression on 
artists and bands from Tom Waits and John Lydon to Sonic Youth 
and Pavement. “Once that gets under your skin,” Walley says, “It’s 
hard to take anything else seriously.” 

“It pleases me that other people would be as bored as Iam with 
everything else that they would listen to these things,” Beefheart 
once said of his records. “I’m just throwing up in tie-dye.” @ 


The Essential Beefheart 


From raw blues to monumental freakouts: his four great albums 


Safe as Milk 
1967 

Beefheart’s debut LP, which fea- 
tured a young Ry Cooder on gui- 

tar, was a whirl of Delta-garage 

rock (“Zig Zag Wanderer”), 
voodoo stomp (“Abba Zaba”) and 
alien soul (“Autumn’s Child”). The 
beyond-blues highlight: Beef- 

heart’s titanic how! dogfighting 
with a theremin in “Electricity.” 


Trout Mask Replica 
1969 
With this double album, Beef- 
heart bent rock & roll to his 
will, introducing a truly new 
language of blues-guitar contor- 
tion, drilled-ensemble fury and 
impressionist-lyric outrage, 
capped by his visceral singing. 
The result: a masterpiece of pure 
force and confrontational vision. 
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Clear Spot 
1972 
Accessible yet uncompromised, 
Beefheart’s last great LP with 
his classic early-Seventies Magic 
Band should have been hitsville. 
It wasn't. Under that gruff exte- 
rior, his eccentric romanticism 
bloomed in “Too Much Time” 
and the haunting ballad “Her 
Eyes Are a Blue Million Miles.” 


Doc at the Radar 


Station 
1980 

Beefheart’s next-to-last album 
was his most complete triumph: 
a vivid summation of his mav- 
erick genius, from the skeletal 
rapture of the solo-guitar piece 
“Flavor Bud Living” (played by 
Gary Lucas) to the hypnotic tur- 
moil of “Sheriff of Hong Kong.” 
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THE BEST MOVIE 
OF THE YEAR 
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“THE BEST MOVIE OP THE YEAR. 

THIS IS THE MOVIE THAT TOLD US 

‘ WHO WE WERE THIS YEAR, THIS 

, DECADE. IT GETS YOU DRUNK ON 
MOVIES AGAIN? 


«s ‘Rofline Stone’ 
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“THE BEST MOVIE OF THE YEAR. 
THIS YEAR’S CANT-STOP-TALKING- 
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@ have barn parties - get some kegs of beer, get wild and play Bob 
Seger all night long. Then he'd say, “We're just getting warmed 
Kid Rock = 
Speaking of Seger, he plays piano on the Born Free song 


“Collide.” What was that like? 





The Detroit icon on turning I sent Seger the song and didn’t hear from him for an uncom- 
40, hanging with Obama and his fortable amount of time. I started to get a little nervous. He final- 


vendetta against Thursdays ly called one Saturday and said, “Hey, can I lay that piano down?” 
5s A BICTI Creer | I was like, “Absolutely!” I couldn’t have been more happy, watch- 
ing Seger play one of my songs. I said, “Man, you were making 
me nervous, I didnt hear back from you, I thought maybe youd 
thought twice about the song.” He said, “No, no, I was home 
practicing.” That made my whole weekend. 
“When It Rains” is about losing someone close to 
you. Who is that about? 
I channeled some of the emotions that I felt when 
[ Rock's best friend and hype man] Joe C. passed away, 
even though me and him didn't grow up playing songs 
down by the riverbank. I was channeling that emotion 
of how I felt, and still feel, when I think about opportu- 
nities like doing the Kennedy Center Honors and 
going to the White House. I'm like, “God, I 
wish Joey was here with me.” 
How many presidents have 
you met? 
Three. Clinton, Dubya and 
Obama. And I think Ronald 
Reagan shook my hand once 
in L.A. when I was a kid and 
we were there for a family 
vacation. But the funni- 
est one is, after I went to 
jail for the Wattle House 
thing, the next morn- 
ing Jimmy Carter 
had his people drop 
off his book called 



































OME PEOPLE MIGHT SLOW DOWN 
when they hit 40, but not Kid Rock: 
He’s celebrating the milestone on 
January 15th with a stadium full 
of friends in Detroit. “I can’t wait for it 
to get here,” Rock says. “Are you kid- 
ding me? I sold 50,000 tickets in 19 
minutes. It’s going to be lots of friends, 
big cakes, big banners, big setup.” After 
a few days of recovery, Rock hits the road 
for a 26-city arena tour, where fans will 
get a heavy dose of his new disc, Born =@ 
Free. Produced by Rick Rubin - “one of 
the best sets of ears in the world” - 
it’s Rock’s most mature set yet, 
featuring a killer house band, 
including Chili Pepper Chad 
Smith, Los Lobos’ David Hi- 
dalgo and Heartbreaker Ben- 
mont Tench. “To have those 
players in the studio sitting 
around in one room with no 
click tracks, no smoke and 
mirrors, no wizardry,” says 
Rock, “that’s what I got in 
this for.” 


Youusedtorapandboast ( ¥ > 04 : | Negotiation: The 
on nearly every song. OF SO , e Alternative to Hos- 
Why not on Born Free? i 7M Sh: tility. Obviously, I 

Rick Rubin told me to stop {i 4 _ didn't have time 
squeezing my own dick and ( ee a. = to read it. 
squeeze some of my heart out ¥ eect Do you havea 
onto the record. He said, “Every- ‘iy good Obama 
one knows youre the cowboy and i. story? 


This weekend 

I'm taking my dad 

to the White House, 
and he’s a staunch 
right-winger. He’s 
already said, “I can't 
wait to tell him, ‘Hey, 
Obama, get your hand 
out of my pocket, I 
can stimulate myself” 


the American badass and all that 
stuff, but it’s time to get serious. I 
know you can write great songs.” 
Do you agree with that 
assessment? 

Oh, totally. When I hear a song 
like 2001's “Midnight Train to Mem- 
phis,” I’m like, “That really could 
have been a timeless classic.” But I 


don't think anyone's going to play a A 


heartfelt cover of the song and have be [laughs]. 
a comedian come in in the middle Yi Ao What did you think when 


Justin Bieber won Entertain- 
er of the Year at the AMAs? 
[ had left - but he did come up and in- 
troduce himself. He said he had my old tour 
bus. I said, “Hope you had it sanitized, son.” 
Porn star Riley Steele gets name-dropped 
on “Rock Bottom Blues.” What did she do 
to deserve that? 
Everything. @ 


and start rapping, “Fuck a bitch, fuck 
a bitch.” In that regard, I understand 
his point. 
On “God Bless Saturday,” you sing, 
“Thursday ain't for shit.” What do 
you have against Thursdays? 

Fuck Thursdays, man! [Laughs] 
Growing up, my dad's line was, “Fuck 
Thursdays in the nose.” On Fridays, hed 
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LIL WAYNE “6 Foot 7 Foot” 


Straight outta Rikers, Weezy’s back with the first 

tune from Tha Carter IV, which is expected to be 

the first album in history to sell 1 billion copies in 
its debut week. Over a calypso-licious chopped Harry 
Belafonte sample, Weezy raps, “Real G’s move in silence 
like lasagna/People say I’m borderline crazy, sorta 
kinda.” True, that! 


“Shake 
Me Down” 





/4 JESSICA LEA MAYFI ELD 
/@ “Our Hearts Are Wrong” 

af Any friend of the Black Keys 
is cool with us! Beard-y Key Dan 
Auerbach produced and plays 
guitar on this gorgeous, reverb- 
soaked tune. Yo, Starbucks - 
make this girl rich immediately! 
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<< BRUCE SPRINGSTEEN 
~ ¥ Songs from the 

P Promise webcast 

Bruce brought the E Street 
Band to the Asbury Park 
boardwalk to rev up super- 
rare Darkness-era gems. It’s 
streaming on Vevo, where you 
can also see Clarence play un- 
released tunes from his jazz- 


funk LP, Open the Kimono. 





Phe KHALIFA 


CT 


Black and Yellow” 
on this hypnotic, boast- 
maeked breakout, Wiz - who 
likes weed so much he makes 
Snoop Dogg seem like Doris 
Kearns Goodwin - proves 
that he’s the tastiest thing 
to come out of Pittsburgh 
since ketchup. 


= see 
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CSN dump Rick Rubin 
from covers album 
The trio have split from 
Rubin after spending two 
years record- 

ing an album of 
classic-rock covers 
with the pro- 
ducer. “[We] have 
amicably parted 
ways with both 
Rick Rubin and 
Columbia,” the group said 
ina statement. There's no 
official word on what caused 
the split, but the group had 
reportedly grown weary of 
waiting for Rubin to finish 
other projects. In related 
news, the surviving mem- 
bers of Buffalo Springfield 
(including Stephen Stills and 
Neil Young) are contemplat- 
ing a tour next summer. In 
October, they performed to- 
gether for the first time since 
their breakup in 1968. 





Eminem set to star in 
boxing movie 

In his first role since 2002's 
§ Mile, Em portrays a boxer 
in Southpaw, written by Sons 
of Anarchy creator Kurt Sut- 
ter. “He'll play a champion 
boxer who hits bottom and 
has to fight to win back his 
life for his daughter,” Sutter 
said of the film, which was 
bought by DreamWorks. “In 
a way, this is a continuation 
of the & Mile story.” 


Jim Morrison obscen- 
ity charge dropped 

The late Doors frontman 
was pardoned by the Florida 
Clemency Board 
on charges stem- 
ming from a1969 
Miami concert in 
which he allegedly 
exposed himself. 
“It would be a 
tragedy to have 
this be the lasting legacy of 
his life,” Florida governor 
Charlie Crist told ROLLING 
STONE in November. “I just 
wanted to give an opportu- 
nity for forgiveness.” 


Jon Bon Jovi appointed 
to presidential council 
President Obama has ap- 
pointed Bon Jovi to the new 
25-member White House 
Council for Community 
Solutions, which will aim 

to bring together nonprofit 
organizations, businesses 
and government to address 
community issues. The 
singer was selected because 
of his work with his nonprofit 
Soul Foundation, which has 
helped create affordable 
housing for low-income 
families. 


Morrison 
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“T hate the holidays. I’m alone and miserable.” -Lady Gaga, after biting off the head of a Santa doll onstage 


When you have 
“bowl” ‘Lil 
Wayne” inthe same 
sentence, there’s 
usually some smoke 
involved. But Weezy 
showed off his 10-pin 
game ata celebrity 
bowling event in New 
Orleans. Remember: 
Wayne don't roll on 
Shabbos! 


x 1s 

} 

4 
The man can't 
"ake! the music? 


Willie Nelson 
hangsJoose. 


big Wi illie Ras 
Styling e 


The Kennedy Center Honors (sal " 
went outlaw this year, inspir- “@ 
ing Willie Nelson to wear a : “~ 

tie for the first time since the \ 
pitch meeting for Honeysuck- 

le Rose. President Obama also 

honored Merle Haggard and 

Paul McCartney. “He’s Paul 

McCartney, man,” says Hag. We eiee- 8c 

“| sat beside the guy that Hag in D.C. 

wrote ‘Yesterday.'” 
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oc aide te 
SKATE OR DIE 


Ben Harper ly 
demonstrates } 
his new escape & 
strategy in 

L.A. as 
love-crazed j 
women chase 


him dowhess:, — a a See 


the street. rs Comes 


I EEE 


ONE MORE TIME 
Daft Punk throw up 
the robot-gang sign 

for “Wesside!” at 

_theT Tron: Legacy — 
pren miere i in de Ay 
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CAKE BOSS 


Never one to court 
attention, Nicki Minaj 


marked her 26th \ 
Earth with alow-! 


fear on 


ey; 


intimate party in Vegas. 
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THA T’S-MOVIN? UP!" 
~ BillyJoelrockshishot Bieter 
newcrutches,newhips Mig=yai\ Chir las 
and new girlfriend, Alexis PLG@sui ea (leet 
Roderick, on Long Island. crush them, Eltoa! 
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BRIT GOES ae - 
DOWN ade fest hea 
Glowing! ind» we ee 

haze of ~ si =. 
post-Glee 
positivity, 
Britney Spears. = 
celebrated her — 
birthday in 
Australia with 
scantily clad 
boyfriend 
Jason TrawickJ 
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Coolin’ on 
the corner: 
Rogen, 

Wood and 
McBride as i x 
the Beasties 














Ne O Sleep Till ~ ee pe 


It’s the new style! “Pp a dream cast: Seth Rogen plays Mike D, Elijah Wood plays 
King Ad-Rock and Danny McBride dons the leather jacket of MCA for Fight for 
Your Right Revisited, a short film directed by MCA that'll premiere at Sundance 
in January. There’s already Oscar buzz about the big scene where Rogen breaks 
down in tears after his mom throws away his best porno mag. 


= 
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ELTON corsgasr ( \ 49 
After reviving Leon \ 
Russell’s career, Elton\, 
istakingonhisnext  \ 
challenge: weeding out 
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THE BALLAD OF 
CODEPENDENCY 
David and Elisa on 
Girls Who Like Boys 
Who Like Boys 


The New Gay Reality 


Here’s a real sign of progress - now gays on television can be just as 


trashy as anyone on ‘Jersey Shore’ By Rob Sheffield 









































T LONG LAST, GAY 
1 culture has entered 
its own Jersey Shore 


era. From Logo’s The A-List 
to Sundance'’s Girls Who Like 
Boys Who Like Boys, reality 
TV has finally reached the 
point where it’s willing to show 
that the gays can be as flam- 
boyantly dumb as the heteros. 
No matter how stereotypical 
in their fabulosity the stars of 
these shows seem, theyre still 
groundbreaking for reality TV, 
just because they have that 
certain brain-numbing qual- 
ity. It’s a brand-new day: Now 
we get to see gay characters 
who display all the wisdom of 
JWoww, all the verbal finesse 
of Ronnie, all the discretion of 
Snooki. Pop a cork! 

The rise of stupid-gay TV, 
like The A-List, The Real L 
Word and Girls Who Like 
Boys, is a riposte to the Queer 
Eye phenomenon of recent 
times, in which there's nothing 
wrong with you that a little 
homo-makeover can't cure. 
For years, the archetypal gay 
characters on TV have been 
supersmooth, terrifyingly 
functional, can-do operators, 
in the mold of Project Run- 
way’s Tim Gunn or American 
Idol’s Adam Lambert - the 


stock gay man who is there to | 


offer a pithy bon mot or warn 
you not to wear capri pants. 
When Allison Iraheta needs a 
little help in the hair depart- 
ment, who hooks her up with 
the right stylist? Glambert, her 
guardian-gay angel. 

Bravo honcho Andy Cohen 
likes to call this character the 
“house-gay.” No Real House- 
wife can be truly content 
unless her sassy gay BFF is 
beside her. He’s not there to 
have his own problems. He's 
just there to nod thoughtfully 
when she discusses her bust 
for prostitution or her ungrate- 
ful children. At this point, the 
house-gay is one of America's 
favorite showbiz clichés. 

So in a way, the emergence 
of stupid-gay reality stars is 
shaking off the onerous duty 
of being America’s quick-fix 
dose of gay sanity. Talk about 
equal opportunity. Hell, this 
was the year we saw a lesbian 
couple on Tool Academy, a 
serious barrier-breaking mo- 
ment in terms of all-inclusive 
dumbness. 

But The A-List makes Tool 
Academy look like 60 Minutes, 
which is why it became a must- 
watch this fall for reality-trash 


connoisseurs. Get a load of | 


34 | Rotting STONE | rollingstone.com 


these guys: Reichen is dat- 
ing Rodiney (the i stands for 
“indescribably annoying”), 
who hates Austin, who wants 
TJ, but he’s secretly mar- 
ried to Jake. They're a grab 
bag of models, aspiring mod- 
els, model photographers and 
aspiring model-humpers. One 
of them was on The Amazing 
Race and dated Lance Bass - 
and he's the bright one. They 
bitch each other out like they 


q 





THE WATCHLIST 


Storage Wars 
Wednesdays, 10 p.m., A&E 
Arecession-era tribute to the 
scavenger life, following hun- 
ery-looking real-life treasure 
hunters who seize abandoned 
storage units, hoping there 
might be some junk inside 
that they can sell for a few 
bucks. It makes Pawn Stars 
look like Boardwalk Empire. 


Lights Out 

Tuesdays, 10 p.m., FX 
Ex-heavyweight Patrick 
“Lights” Leary (Holt McCal- 
lany) supports his family by 
running a gym but looks to 
eet back in the ring in this im- 
pressive, gritty drama. Bonus 
points for Seventies vet Stacy 
Keach as his hardass dad. r.s. 


| took their snap-queen lessons 


from reruns of The Nanny. 

Girls Who Like Boysis worse, 
because the cast members 
seem nicer than their counter- 
parts on The A-List, which just 
makes them depressing. It’s 
four couples in New York, sin- 
gle straight ladies paired with 
gay men, though they under- 
standably denounce the term 
“fag hag.” As Sarah asks, “Why 
can't we be fag princesses?” 

Joel and Sarah are defi- 
nitely the cutest couple. Joel 
has written two books; as he 
reports, “The first one is called 
Gay Haiku and the second 
one is called Swish.” (Elton 
loved it!) Sarah gushes, “He's 
an even better friend than he 
is gay. And he’s really gay!” 
But Joel and his boyfriend are 
getting married (does he tell 
her this news on camera? Of 
course he does!), which makes 
Sarah realize that what she 
wants in her life is a boyfriend 
of her own. 

It goes without saying that 
when Sarah flukes into a date 
with a hunk who used to play 
baseball in the Israeli major 
leagues, she bombs. You want 
to feel bad for her, but then, 
what motivates her to go on 
TV and parade her dementia- 
suffering mom for the cam- 
era? What motivates Sahil to 
go on a gay reality show before 
coming out to his parents? 
Elisa just broke up with her 
husband, and David just got 
sober, so why have they picked 
this moment to have their rela- 
tionship on the tube? 

The twist on Girls Who Like 
Boys is that the gay dudes are 
supposedly the ones with piti- 
ful and empty lives, and it’s the 
straight ladies who give them 
pep talks. That's original, at 
least. But it’s no fun watch- 
ing Sahil get lectured by his 
loopy gal-pal Rosebud, who 
tells him, “You're being crazy. 
You're giving yourself excuses 
to stay alone, sitting in your 
apartment going, ‘Nobody's 
gay with me!” 

And this is life advice from 
an adult named Rosebud who 
picked up her boyfriend while 
he was playing guitar on the 
subway platform. It’s sad, but 
this is what it’s come to — say 
what you will about the Situ- 
ation, he would never be that 
desperate. @ 
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The Best in the Game 


THE MVP 

Brady is the main 
reason for the 
Patriots’ dynasty. 


Tom Brady ts playing at such an unbelievably high level that he’s 
making a team of no-names Super Bowl contenders By Matt Taibbi 




































































LEASE UNDERSTAND: 
I was assigned to write 


this piece about the awe- 
someness of Tom Brady. As a 
lifelong New England fan, it’s 
not that I mind that Brady 
and the Patriots are back ter- 
rorizing the NFL again — the 
45-3 Monday-night destruc- 
tion of Rex Ryan's loudmouth 
Jets gave me a level of physi- 
cal discomfort that lasted well 
beyond the longer-than-four- 
hours danger period — but talk- 
ing about it in public, gloating 
about it, violates one of the 
key tenets of the Cult of Bill 
Belichick, of which Brady him- 
selfis a charter member. Brady 
tried to explain this after the 
Jet game, only he got the 
mantra Belichick taught him 
backward: “When you win, say 
little,” he said, “and when you 
lose, say less.” 

He meant it the other way 
around, which was funny, be- 
cause that was the first time in 
a month that Brady misexecut- 
ed a Belichick play. The psychic 
symbiosis between Brady and 
his cranially engorged coach 
is reaching truly disturbing, 
sci-fi-movie levels — the film 
that comes to mind is David 
Cronenberg’s creepy-twin film, 
Dead Ringers, in which a pair 


of gynecologist Jeremy Irons- 


_ severely un-Patriot-like Randy 


es are continually switching | 


places to collectively seduce 
one woman and advance one 
medical career. Listening these 
days to Brady-Belichick an- 
swer questions in the same 


cultish monotone strongly | 


suggests that something sim- 


ilar is going on in Foxborough, | 


that Tom and Bill for years now 


have quietly been switching | 
_ with names like Danny Wood- 
room once every few days, al- | 


brains in some secret training 


lowing Brady to self-scout by 
watching himself during prac- 
tice while Belichick uses the 
on-field experience to prepare 
better game plans, and also, 
perhaps, to get to snuggle with 
the occasional supermodel. 
Whatever they're doing, it’s 
working. Brady right now is 
nudging Marino ’84, Man- 
ning ’04, Marino ’86, Brees 
‘O09 and of course his own 07 
for consideration on the list 
of all-time great quarterback 
seasons. In fact, Brady/ New 
England 2010 is starting to 
look like that 50-touchdown 
season of 2007, only in reverse: 
Whereas that team bolted out 
of the gate blowing teams away 
before disintegrating in the 
Super Bowl, this team opened 
the season with psychotic and 
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Moss press conferences and a 
hideous effort against the Jets 
in Week Two, then beat Bal- 
timore in a close home game 
and has been gaining alien 
strength with Species-like in- 
tensity ever since. Amazingly, 
Belichick is somehow manu- 
facturing a classic Patriot play- 
off run using a bunch of guys 
you never heard of, players 





The NFLs 
QB Crisis 


The NEL this year has seen 
more bad quarterbacking 
than at any time in recent 
history. Some people who've 
started an NFL game this 
year: The Cardinals sent out 
diminutive Max Hall and 
former Fordham star John 
Skelton (did you know Ford- 
ham had a team?); retired 
Brian St. Pierre was pulled off 
his couch to start for Caro- 
lina; and at least three guys 
named Smith have taken 
snaps (Rusty helped Tennes- 
see score zero points against 
Houston). Heading into 2011, 
at least 12 teams will need 
new OBs - and there are 
maybe three good ones inthe 
draft. Sayonara, parity.  M.T. 








head, Rob Ninkovitch and Zol- 
tan Mesko. 

Well, a bunch of guys you 
never heard of, and Tom Brady. 
Brady has been the sole con- 
stant of the Patriots’ dynasty, 
and his career poses one of the 
all-time chicken-or-egg sports 
arguments: Did Brady make 
Belichick great, or was it the 
other way around? Once Brady 
signed a contract extension 
this summer, it became clear 
that neither man is terribly in- 


| terested in finding out. There’s 


even speculation that they may 
retire at the same time. There 
are arguments on both sides. 
On the one hand, Belichick was 
just another oft-pilloried head 
coach with questionable fash- 
ion sense before he discovered 
Brady in Week Two of 2001. 
On the other hand, Belichick, 
after Brady’s knee injury, won 
11 games with college backup 
Matt Cassel in 2008; Brady 
won 10 games with more or 
less the same roster the next 
year. So who knows. 

The point is, it’s impossi- 


| ble to talk about Brady minus 


the context of the tight-lipped, 
iron-disciplined Kim Jong-il- 
esque Patriots cult concept; 
we just don’t know what kind 
of player he would have been 
playing for a rah-rah guy like 
Ryan or a bleeding-heart type 
like Marvin Lewis or a weeper 
like Dick Vermeil (Brady once 
said he couldn't imagine his 
head coach crying). What we 
do know is that this setup per- 
fectly matches who Brady ap- 
pears to be. He plays the quar- 
terback position as though 
adhering to the fundamentals 
— two hands on the ball at all 
times, eyes forward even when 
you run sideways, plant your 
foot in the direction of your 
target, never throw off your 
back foot - were a matter of re- 
ligious obligation. This whole 
football thing seems like not 
just a profession to Brady but 
a way of life. He doesn’t send 
dirty cellphone shots to ex- 
cheerleaders, keep secret dog- 
fighting farms, engage in hel- 
metless motorcycle wipeouts. 
The worst thing you can say 
about him is that he’s a pretty 
severe metrosexual who car- 
ries a purse and did a sleeve- 
less photo shoot with a baby 
goat. But, Jesus, I'll take it. I'l 
definitely take it. © 
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Vicks DayGQuil 


Ihe daytime, 


siulfy head, 
sore throal, 


aching, 
fever. 


get yourse!! back 


in the game 


medicine 


© Proclear & Gomble, inc., 2010. Reo each lobel. Use os dwecied. Keep out of reach of children. 
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REW BREES 
Nin bestellaice@lilelarcis clots 


COLD SYMPTOMS TACKLED. 
FROM GOALPOSTS TO BEDPOSTS. 
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Vicks NyQuil 

[he nighttime, 
sniffling, 

sneezing, 
coughing, 

och ng 
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comedy night done right all night 


“Parvesh 
Cheena 
is a real treat 
for the ladies.” 


Tina Fey 
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“Joel McHale 


is so money, 


Y he shouldbe printed 
on money.’ 
-Joel McHale 
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What's nny Now: 2011 Edition 


‘WTF With 

: ; ’ 
Marc Maron 
Top comedians reveal all 
on raw podcast 
ACID-TONGUED, RAGE- 
prone satirist Marc Maron has 
been a stand-up-circuit fix- 
ture since the Eighties, host- 
ing Comedy Central shows 
and befriending guys like Judd 
Apatow and Conan O’Brien 
along the way. But his new 
podcast, “WTF,” may be his 
greatest achievement yet: a se- 
ries of unvarnished shit-shoots 
with comedians that move 
from laugh-geek joke anatomy 
to quasi-therapeutic venting 
(Louis C.K. wept during his 
epic two-part interview). “The 
podcast began in desperation,” 
Maron says. “I was broke, in 
the middle of a divorce, and 
I decided I needed to talk to 
my peers.” Maron's 
guests range from co- 
medians’ comedians 
like Todd Barry to hip 
young acts like Aziz 
Ansari to megastars 
like Ben Stiller. The 
podcast has been 
good for his career - 
fans in the industry 
have approached him 
about developing other projects 
— but Maron says that’s just a 
happy byproduct. “I’m doing 
exactly what I want to do,” he 
says. “That's rare.” JONAH WEINER 


Marcel the Shell 


SNL alum scores with adorable 

stop-motion animation 

LAST SUMMER, COMEDI- 
an Jenny Slate didn't know 
if her Saturday Night Live 
contract was going to be re- 
newed. “Eventually, I got to a 
point where I just really want- 
ed to create something,” she 
says. That something turned 
out to be the adorable, three- 
minute-long Marcel the Shell 
With Shoes On, a stop-motion- 
animation film about a preco- 
cious shell — voiced by Slate, 28, 
and directed by her live-in boy- 
friend, Dean Fleischer-Camp, 


ny 
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HBO deal with Jude 
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26. (“Guess what I use to tie my | 


skis to a car?” Marcel squeaks. 
“A hair.”) Since August, Marcel 
has racked up 3 million You- 
Tube views, won the American 
Film Institute Award for Best 
Animated Short and was ac- 
cepted at Sundance. The couple 
have sold two Marcel books to 
Penguin’s young-adult imprint 
and are developing a TV show 
about Marcel and his friends. 
“Tt's sort of documentary-style,” 
says Slate. “The other charac- 


ters all have really good per- | 
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sonalities except for one. And 
one 1s based off of one of my fa- 
vorite people in the world - my 
grandmother.” DoREE SHAFRIR 


Lena Dunham 

Indie filmmaker teams \ Ail 
Judd Apatow for HBO serie 
CALL HER THE ANTI-“SEX 
and the City”: 24-year-old 
Lena Dunham, whose mas- 
sively buzzy debut movie, Tiny 
Furniture (which she wrote, 
directed and stars in as a Lena 
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Dunham-ish college grad who 
moves back into her parents’ 
downtown New York loft), 
got her noticed by Apatow. 
He signed on to executive- 
produce Girls, Dunham's half- 
hour HBO pilot, which will air 
later this year if all goes well. 
The show focuses on a group 
of post-collegiate girlfriends: 
Dunham, Allison Williams 
(daughter of Brian) and Jemi- 
ma Kirke, who played Dun- 
ham’s best friend in Furniture. 
“I haven't seen stuff about what 
New York is like in the social- 
media age, in the recession,” 
Dunham says. “Were all holed 
up in closet-size places in deep- 
est Bushwick, tweeting at peo- 
ple.” Apatow was blown away 
when he started working with 
her. “Lena is avery rare talent,” 
he says. “She is insightful and 
hilarious and is actually in a 
good mood all the time. It’s 
really weird. I have never seen 
that before.” D.S. 


‘The Onion’ 

Hits Television 
Killer news and sports parodies 
AT FIRST GLANCE, “THE 
Onion News Network” - which 
debuts on IFC on January 21st 
- looks a lot like Fox News or 
CNN: all elaborate sets, smug 
anchors and overheated pun- 
dits. But then you notice the 
stories: A judge orders a white 
teenager to be tried “as a black 
adult”; Kim Jong-il gives up 
his nukes in exchange for a role 
in the next Batman movie. “It 
mixes the pretentiousness of 
CNN and aggressive horrible- 
ness and extreme-fire graph- 
ics of Fox News,” says execu- 
tive producer Will Graham. 
Along with The Onion Sports- 
dome (a SportsCenter parody 
debuting on Comedy Central 
on January lith), the shows 
are The Onions first foray into 
TV - and both stay true to the 
newspaper's ruthless aesthetic. 
Says Graham, “We're trying 
to get people to laugh and 
cringe.” CHRISTIAN HOARD 
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Adventure 


‘Wire ce life, troubled times and 
late-night c } eee of the man who 
nt the perfect job. By Brian Miatt 


HIS IS HAPPENING,” JIMMY FALLON 

6 tells himself, as he begins to panic. “This is 
really happening.” Hes all of 20 minutes into 

a brand-new gig as a talk-show host, which 

suddenly seems to be going about as well 

as his recently abandoned movie career. In 

other words, badly. Fallon’s ill-chosen first- 

ever guest, Robert De Niro, has decided to take a playfully sa- 
distic approach to their conversation, smirking as he contrib- 
utes little more than New York-accented monosyllables and 
the occasional shrug. ¢ The interview stalls. Time slows down. 
(Months later, Fallon’s wife, Nancy Juvonen, will describe it 
as “the longest minute of his life.”) As the awkwardness es- 
calates, Fallon feels flop sweat blooming beneath his crisp 
black suit; his forehead glistens under the hot studio lights. 
He begins to stammer. His internal monologue speeds up: 


PHOTOGRAPH BY ROBERT TRACHTEN BERG 
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“This could go any way. He's right there, 
and I’m right here. This could go any way. 
This could be the end of my career.” 

A lot of professionally funny people are 
permanent residents in this particular psy- 
chological neighborhood, at the corner of 
self-doubt and self-loathing. But for Fallon, 
this is just a rare visit. For the most part, 
he's the least tortured comedian imagin- 
able. “Making comedies, you end up know- 
ing people that you would swear would 
be the funnest people ever in the whole 
world,” says Juvonen, an energetic blonde 
who's been Drew Barrymore’ production 
partner for 16 years, and first got to know 
her husband when he starred with Barry- 
more in 2005's Fever Pitch. “And they’re 
not. They're really mean and depressed 
and hideous people. But Jimmy sees life as 
an opportunity and happiness as a choice. 
He's cheery in the morning. He wakes up 
happy. He gets the joke of life.” The guy is 
so relentlessly positive and optimistic that 
even his own mother says she sometimes 
finds it overwhelming. 

In that first show, from March 2009, you 
can see the moment when Fallon recovers 
— when he relaxes, smiles and snaps him- 
self back into focus. He steers the interview 


cret weapon, house band the Roots — who 
fueled ultraviral moments like Timber- 
lake and Fallon rapping through the his- 
tory of hip-hop — Fallon became the most 
retweeted, most Hulu-ed, most TiVo-ed 
man in late night. 

He's also a new breed of talk-show host: 
He sings (duetting with artists from Bruce 
Springsteen to Paul McCartney, when he’s 
not leading his crew in their loving Glee 
parody, “6-bee”); he dances; he imperson- 
ates Neil Young; he stars in a serial vam- 
pire parody called “Suckers”; he plays beer 
pong with Betty White; he spends more 
time thinking about three-minute viral 
clips than TV ratings. 

Having this particular job was never a 
dream for Fallon — his only real goal in life, 
the wish he made when he blew out birth- 
day candles, was to be in the cast of Satur- 
day Night Live. He made it at age 23, was 
a breakout star by his fourth episode, and 
stayed for six seasons before heading off to 
try to be a movie star. In many ways, he’s 
picking up where he left off when he quit 
the show — even reprising old bits such as 
the “I Wish It Was Christmas Today” song, 
though this time with the Strokes’ Julian 
Casablancas to help him sing it. 


to do a show for everybody at Thanksgiv- 
ing, says his old “Weekend Update” part- 
ner, Tina Fey. “But he’s gotten good at doing 
the show.” 

“The one thing that I’m trained to do 
that the other hosts aren't is I’m more of 
an entertainer,’ Fallon says. “I come from 
a Saturday Night Live background, so I'm 
used to doing sketches and singing and 
dancing and doing impressions, and play- 
ing guitar, so I should use that to my ad- 
vantage without being too hammy.” 

At 36, Fallon is, by far, the youngest of 
TV's late-night hosts - 11 years younger 
than his Late Night predecessor, O'Brien, 
seven years junior to his direct competitor, 
Jimmy Kimmel. That puts him, and much 
of his staff, on the younger end of Genera- 
tion X, but they deliberately chose to em- 
brace the sensibility of an even younger 
cohort. “Gen X was about the idea of sep- 
arating yourself from the mainstream,” 
says Late Night producer Gavin Purcell. 
“It’s cool to be part of a bigger thing now. 
You can do something on the Internet that 
happens suddenly and is giant and excit- 
ing. We kind of feed off of that idea, but not 
with any sort of irony - we really, genuine- 
ly feel excited.” 


“It's crazy. | had no other plan,” says Fallon. 
“I remember sav ing, Hf don't make it on “SNL” 
by the time I'm 25, 'm going to kill myself?” 











back to a prepared bit where he does an 
impression of De Niro in Jaai Driver (and, 
in turn, De Niro responds with an effemi- 
nate “impression” of Fallon in his 2004 flop 
Taxi). It kills, and the audience sounds as 
relieved as Fallon looks. A couple of seg- 
ments later, he’s bro-ing down with Justin 
Timberlake, trading John Mayer imper- 
sonations. All doubt vanishes: The guy can 
do this. (On the other hand, De Niro signed 
the show's guest book that day with these 
encouraging words: “Jimmy, I think you 
really fucked up. Love, Robert De Niro.”) 
“I've gotten so much better since Day 
One - it’s not even two years but I know 
how to handle this thing now. I can do 
this,” says Fallon, who also made a more 
practical change: “I’ve lowered the air con- 
ditioning in the studio to a point where you 
can actually store meat in there safely.” 
This year, while Conan O’Brien and Jay 
Leno engaged in their noisy late-night war, 
Fallon kept his head down, kept work- 
ing. As O’Brien dropped out and grew his 
beard, Fallon shaved every morning and 
went to the studio, determined to put on 
a show. Eventually, with help from his se- 


Senior writer BRIAN H1attT profiled My 
Chemical Romance in RS 1120/1121. 
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But if anything, Late Night is even more 
suited to his abilities and temperament. 
“He has his own show that he uses all his 
talent on, and he can take it in any direc- 
tion he wants,” says SNL and Late Night 
producer Lorne Michaels. “I think he un- 
derstands how well his life turned out.” 
Adds Amy Poehler, one of Late Night’s 
most frequent guests, “He likes to talk to 
strangers way more than I would ever want 
to. He’s the kind of guy that would go to the 
airport bar and want to talk to everybody 
there. His ability to talk to strangers is not 
necessarily something I relate to, but it’s 
genuine, it’s not bullshit. It wasn’t invented 
so he could be good at doing a talk show.” 

Fallon’s designated role is superempow- 
ered superfan: geeking out over his end- 
less array of enthusiasms for video games, 
music, comedy, movies and food. As a kid, 
he spent hours in his Saugerties, New York, 
bedroom, working on impressions, listen- 
ing to Weird Al, Dr. Demento and audio 
recordings of SNL episodes, and playing 
guitar. The set of Late Night With Jimmy 
Fallon sometimes feels like a permanent 
window on that room - except that he 
now gets Paul Simon, Steve Martin and 
Dana Carvey to come over for play dates. 
“He's like your little brother who wants 


If that’s Gen Y thinking, then Fallon 
was simply born slightly too early. “When 
he says, ‘I’m so excited! So-and-sos com- 
ing tomorrow!’ he absolutely means it,” 
says Juvonen. “When he says, “The beau- 
tiful, the talented, he 100 percent means 
it. Even though he might say that about a 
lot of people, it’s very genuine. It’s exactly 
how he's feeling at that moment. If weTe 
going out to dinner, he can't wait! He loves 
it there and loves that waiter and can't wait 
and wants to go back and visit the waiter. It 
is totally all day long, every day.” 


MBEDDED IN THE CEIL- 
ing of Jimmy Fallon’s cor- 
ner office on the sixth floor 
of 30 Rockefeller Plaza is 
a giant plastic pickle - a 
gift from O’Brien, who, 
in turn, received it from 

David Letterman's writers when he took 

over the show from Letterman in 1993. 

The rest of the décor is Fallon’s own, 

though. He’s a sentimental dude, so the 

Oriental rug and wooden desk are rem- 

nants from his first Manhattan apart- 

ment. A stained-glass portrait of Buddy 

Holly hangs on one wall (Fallon, who 

was an altar boy and, pre-puberty, con- 
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sidered the priesthood, has a thing for 
stained glass). 

Radiant-looking photos of Juvonen are 
everywhere — including a wedding-pic 
shot on Richard Branson's private Necker 
Island in the Caribbean, where it was just 
family and Drew Barrymore - along with 
pics of Fallon’s sister Gloria and her kids 
and a shot of his parents on the streets of 
Brooklyn just after their wedding. To the 
left of two vertically stacked flatscreen 
TVs is a framed photo of Johnny Carson, 
looking cool in a blue blazer that match- 
es the Tonight Show curtains behind him. 
Dr. Oz has taken over the studio that 
O’Brien used for Late Night, and Fallon 
uses one next door - which happens to be 
the studio where Carson filmed The To- 
night Show before moving to Burbank. 
Fallon loves telling people that Tiny Tim's 
famous 1969 on-air wedding occurred in 
his studio. 

Eight months ago, Fallon was stand- 
ing outside his office when he heard that 
NBC’s late-night schedule was about to be 
blown up: He learned the network hoped 
to move Leno back to 11:30 p.m., O’Brien 
to 12:05 a.m., and Fallon all the way past 
1a.m. He was relatively unfazed. “Is there 
a difference? I'm on at 12:37 now,” he 
says. “They think I don't know about the 
seven minutes after 12:30?” In the end, he 
stayed at 12:30, and took few lessons away 
from the debacle. “Conan’s working, Jay's 
working. What's the big deal? Whatev- 
er. You're on different networks now. Very 
good. Is everyone calm now?” 

Fallon looks away from his iMac, where 
he was sending tweets about today's show, 
and glances out the window by his desk - 
it overlooks the giant red Christmas balls 
that just reappeared by the Rockefeller 
Center skating rink. “The balls are back 
in town,’ he sings happily, to Thin Lizzy’s 
melody. “I’m very excited. That means the 
holidays are here.” 

The flatscreens serve as computer mon- 
itors, too, and Fallon drags a video file 
onto one of them and clicks “play.” It’s a 
proposed bit for the show: footage from 
Sarah Palin’s reality series of her shoot- 
ing a caribou in the snow - the produc- 
tion team has added a glowing red nose to 
the animal. Palin killed Rudolph! Fallon 
watches, aghast. “No,” he says. 

“Too sad? Too gross?” asks the show's 
head writer, A.D. Miles. Fallon nods, still 
looking deeply shaken - he hadn't even 
noticed the red nose. 

Fallon and his team head down the 
hall to a tiny, cavelike editing room to 
watch a rough edit of a recurring sketch: 
“Reflections With Justin Bieber,” in which 
Fallon dons a wig and hoodie to play the 
16-year-old pop star — the running joke is 
that he’s unexpectedly concerned about, 
and well-schooled in, current events: 
“Y'all want a job in 2030? Y‘all better 
learn some Mandarin!” fake-Biebs says 
in this one. 
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When Fallon sees himself in close-up 
under bright sunlight, he snorts, half- 
disgusted, half-amused. “I look nothing 
like Justin Bieber,” he says. “It’s an old 
man with a Bieber wig...an old man with 
makeup.” Amy Ozols, a writer for the show, 
smiles and rolls her eyes. “Youre a 36-year- 
old man playing a teenager — I don't know 
what to tell you.” 

Ten years back, Fallon was a not-quite- 
Bieber-level teen idol in his own right. His 
life had changed dramatically in 1998, 
when he blew up as a featured player in 
his fourth SNE episode, after unleashing 
his musical parodies (he sang still-funny, 
if now-dated, Halloween-themed versions 
of songs by Counting Crows, Alanis Mor- 
issette, Matchbox Twenty and Marcy Play- 
ground) and a hilariously accurate Adam 
Sandler impression —- which Sandler him- 
self approved after Fallon did it for him 
over the phone. “It just crushed — it couldn't 
have gone better for me,” Fallon recalls. “T 
was getting phone calls from people want- 
ing to do movies, wanting to meet with 
me, phone calls from actresses and peo- 
ple who wanted to date me, fan letters — it 
was crazy, absolutely nuts.” He still has his 
first 100 fan letters somewhere — he keeps 
meaning to send the writers some kind of 
gift for giving him an ego boost - but there 
was also danger in all the sudden acclaim: 
“You start thinking you're awesome, when 
the truth is, youre not.” 


OR ALL OF FALLON’S CHA- 
risma, his presence isn't 
larger than life - it’s more 
precisely life-size. But as he 
sweeps into Manhattan’s 
Gramercy Tavern, a few 
blocks from his apartment, 
after taping a show one Tuesday, that’s 
more than enough: He came straight from 
the day’s taping, but he’s changed from 
his suit into slacks and a checked button- 
down (he favors the designer Rag & Bone). 
He hugs the hostess, shakes the maitre d's 
hand and greets everyone by name, prac- 
tically down to the busboys. As a steady 
stream of amuse-bouches and other ex- 
tras arrive at the table, he seems genuine- 
ly grateful for each one. “It’s so rad, youre 
going to freak out,” he says as the venison 
tartare he urged me to order arrives. “It’s 
off the charts, right? It’s so good.” 

When Ahmir “?uestlove” Thompson, 
bandleader for the Roots, began working 
with Fallon, his thoughts echoed mine at 
this moment: “His personality borderline 
scared me, because I was like, ‘OK, he’s 
too nice,” he says. “The first month, I’m 
waiting for the other shoe to drop, for this 
farce to be over with. I kept waiting for it 
and waiting for it.” Almost two years later, 
?uestlove is still waiting. 

If Fallon ever had a chance to turn into 
an asshole, it was during his run as the 
cute, hip guy in his SNL cast. He indulged 
in what he now reluctantly describes as 
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a “fun hang, nothing serious” with Win- 
ona Ryder, released an album of comedy 
songs, tore through downtown bars with 
his drinking buddy Horatio Sanz, and 
hosted the VMAs, parodying Eminem, 
Dave Matthews and Nelly for a crowd of 
shrieking teens — all the while headed to- 
ward what seemed like inevitable movie 
stardom. After scoring a solid cameo as a 
band manager in Cameron Crowe's Almost 
Famous, he told an interviewer, “Ideally, 
I'd like a Johnny Depp career, with a Mike 
Myers background.” 

Starting in 2000, Fallon took on an 
SNL role he had never imagined for him- 
self, hosting “Weekend Update” alongside 





Despite his fondness for Taxi, Fallon 
is witheringly harsh in assessing his own 
performance (“The only person I've ever 
seen Jimmy be rough on is himself,” says 
Michaels). “I was a bit confused doing 
that movie,” Fallon says. “because certain 
scenes, I wanted to be Richard Pryor, in 
Stir Crazy. And then other scenes I was 
really into Serpico. I was watching it every 
day. I don’t know if that’s the right movie 
to watch when you're doing a comedy, but I 
was trying to channel Al Pacino. The great 
dramatic actor of comedy!” 

Fallon was charming opposite Barry- 
more as a crazed Red Sox fan in his next 
movie, Fever Pitch, and it got better re- 
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DREAM JOB Fallon would blow off high school and college parties to stay home and 
watch Saturday Night Live (diving onto the SNL writing-room conference table in 2002). 


Fey. In 2003, there was a hint of things to | 


come: When David Letterman came down 
with shingles, Fallon guest-hosted. 

Longtime NBC late-night exec Rick 
Ludwin asked Fallon not to do it. “Frank- 
ly, I didn’t want anybody else getting ideas 
about Jimmy, because I thought he was 
going to do a good job guesting for Letter- 
man, Ludwin says with a laugh. “I was 
saying, ‘I don’t want other people getting 
ideas about you, I want you to be the Late 
Night host on NBC.” By the time Fallon 
finally left the SNL cast the next year, 
O’Brien was striking a deal with NBC to 
take over The Tonight Show in five years, 
leaving his own show open. After some dis- 
cussions with Lorne Michaels, Fallon kept 
the possibility in the back of his mind, but 
moved ahead with his movie career. 

Taxi, his movie with Queen Latifah, 
is an easy punch line now, but the studio 
had huge expectations for it - its critical 
and box-office failure was a sucker punch 
for Fallon, the first flop of a charmed ca- 
reer. One review still sticks in his head: “I 
remember one guy said, ‘I'd rather drop a 
DVD player on my nut sack than have to sit 
through Jimmy Fallon in this movie. He 
got his point across,” Fallon says. 


views. But it also flopped, and Fallon’s ca- 
reer as a leading man was suddenly dead. 
“Everyone was like, “He had his shot, he 
had two movies, and that’s your shot in 
Hollywood,” says Fallon. After that, he 
filmed a not-so-good indie movie with 
Sharon Stone and Lucy Liu, and co-wrote 
what sounds like a clever, still unproduced 
screenplay “about a guy in a goth band who 
has to pretend to be a country-music star.” 
Somewhere in there, he went through what 
he claims was a “fat phase,” gaining all of 
10 pounds. “I was probably drinking too 
much,” he says. 

Box office and barhopping aside, he just 
wasnt enjoying Hollywood. “Movies are 
hard, man - I really don't like doing mov- 
ies, he says. “You sit in a trailer and you 
have makeup on and you just wait — then 
theyre like, “You've got to come out and be 
funny, and you do ascene and go back and 
wait again for the next scene, and youre 
there 15 hours. I’m not good at it. I miss the 
immediacy, I miss the response.” 

NBC was ready to figure out a way to let 
Fallon do the occasional movie along with 
Late Night - but he went all in. To prep 
for the show, he went back on the road, 
doing stand-up for the first time in years. 
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He started watching DVD box sets, “old 
Chevy Chase, I watched old Dick Cavett, 
I watched Johnny Carson, lots of The 
Larry Sanders Show, almost every Larry 
Sanders, It's the most realistic take at what 
we do.” 

Fallon was ready for his third act. “T real- 
ized I could keep doing stuffin movies and 
making a living, it’s good money and all - 
and I was doing artsier things, less come- 
dic work, which every comedian, in a weird 
way, wants to do,” he says. “You always 
want to do what you're not good at. But I 
had enough of it. I did things that I’m not 
good at for a while, and then I was ready to 
get back in and try and take a good crack at 
doing this and making it work.” 


T’S NOT HARD TO MAKE JIMMY 
Fallon laugh - which, under nor- 
mal circumstances, is a winning 
trait: On a recent Late Night ep- 
isode, a relentlessly foulmouthed 
Joan Rivers made him crack up 
so many times that he had cough- 
ing fits and seemed in danger of falling out 
ot his chair. “That's part of why he’s charm- 
ing, says a key collaborator, Michael Shoe- 
maker, who was a Saturday Night Live 
producer for almost 20 years before leav- 
ing to executive-produce Fallon’s talk show. 
“Because he makes you feel funnier.” 

But during Fallon’s SNL years, the 
laughing thing was a problem. Though 
some of his friends, like Amy Poehler, in- 
sist he was singled out for something that 
happened to everyone, he became infa- 
mous for an inability to keep a straight 
face. It started with his difficulty deliv- 
ering his only line in Will Ferrell's leg- 
endary “More Cowbell” sketch — it didn't 
help that Ferrell had unexpectedly come 
out in a bellybutton-exposing shirt, put- 
ting Fallon over the top. After he gained a 
reputation, Ferrell and others would mess 
with Fallon, deliberately trying to get him 
to break character: In a repeated sketch 
where Ferrell and Rachel Dratch played 
lovers in a hot tub, Ferrell would reach 
down under the water and give Fallon’s leg 
a sensuous squeeze. 

His laughter fed into a perception that 
Fallon was some kind of preening ham out 
to steal attention from other cast mem- 
bers - so the subject still bums him out. 
“By the end of my last year, it was just such 
a thing.... Lorne didn't like it, the writers 
didn’t like it, and I was like, ‘I’m not trying 
to do it on purpose. I’m trying not to do it. 
But sometimes it just got insane. I couldn't 
hold it in, it was just so much fun. I would 
be giggling and laughing, and usually it 
was if something didn't work or if some- 
one’s wig came off, or I'd look at some- 
body and start laughing.” For anyone who 
thinks Fallon was doing it on purpose, he 
offers as evidence a Debbie Downer-goes- 
to-Disney World sketch in which everyone 
lost it - including Sanz, who had to wipe 
tears from his eyes with Mickey Mouse- 
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Sones 1n 
the Key 
of Fallon 


“I DON’T KNOW WHAT MY OWN 
voice sounds like,” says Fallon, 
who's been losing himself in 
rock-star imitations since his 
teens. On Late Night, he regu- 
larly sings pop novelties as Neil 
Young, winning over an unlikely 
fan: Young told him, ““Pants on 
the Ground is my biggest hit in 
10 years.” Here's Fallon’s guide 
to singing like the stars. 


Neil 
Young 


“I really try to 
think, ‘What if 
Neil did this song? What would his 
version be?’” says Fallon. “The key 
for that is the lighting — so you cant 
see my face - and getting that per- 
fect, kind of warbly pitch.” 


Elton 
John 


“T kind of base it on 
Horatio Sanz‘ im- 
pression of Elton,” admits Fallon, 
who sang as John while hosting the 
2010 Emmys. “I’m kind of ripping 
it off - I call it sampling.” 


Van 
Morrison 


“He always sounds 
like an instrument 
to me, like a horn,” says Fallon. “I 
just sing gibberish.” 


Mick 
Jagger 


“It's doing a roost- 
er thing, pointing 
at people and yelling in a British 
accent and pursing your lips,” says 
Fallon. “But Mick doesn't think he 
does any of that.” 













































































_ shaped waffles - and Fallon mostly hangs 


on until the end. 

The real reason Fallon laughed so often 
on SNL may be simple: He's an obsessive 
fan of the show, and being part of the cast 
didn't change that. “He was shaped by it 
and devoted to it,” says Fey. “In his look, 
even, he has, weirdly, a little kind of Mike 
Myers in him and a little Dana Carvey, like 
he was built in a lab to succeed on SNE.” 

Truth is, Fallon was downright fixat- 
ed on SNL, skipping high school and col- 
lege parties so that he could watch it as it 
aired. He idolizes John Belushi (“That's be- 
cause he didn't know him,” Michaels says, 
acidly) so fiercely that he once had friends 
drop him off at the star’s grave on Martha's 


_ Vineyard with a six-pack, where he spent 


a couple of hours drinking and thanking 
Belushi for the inspiration. To this day, he 
sends Michaels multiple texts about the 
show as it airs, commenting on matters as 
arcane as lighting cues. 

When Fallon left his small, historically 
Catholic college a semester early to move 
to L.A. and start auditioning for TV shows, 
he never let go of the SNL dream — when he 
got a tiny role on a WB sitcom, he negoti- 
ated a clause in his contract that would re- 
lease him if he got onto Saturday Night 


_ Live. The producers agreed to it only be- 


cause they found the prospect so unlikely. 

Around that time, Fallon made a vow 
that’s hard to square with everything else 
you know about him. “I remember saying 
to myself, ‘If I don’t make it on Saturday 
Night Live before I'm 25, I'm going to kill 
myself,” he casually confesses one night. 
“It’s crazy. I had no other plan. I didn't have 
friends, I didn’t have a girlfriend, I didn’t 
have anything going on. I had my career, 
that was it.” 

When Michaels hears about this for the 
first time, he breathes in sharply, and sim- 
ply says, “Jesus.” Fallon’s older sister, Glo- 
ria, a writer-turned-stay-at-home-mom, 
hadn't heard this story before, either, but 
she’s less impressed. “He probably just 
would have come home,” she says, “and be- 
come a mailman.” 


T 12:30 A.M. EVERY 
weekday, an alarm clock 
goes off in the master 
bedroom of the house in 
Saugerties, New York, 
where Fallon grew up. 
His parents, Gloria and 
Jimmy (who realized too late the poten- 
tial confusion of giving your kids your 
own names), jump out of bed, brew some 
tea, and sit down to watch their son's TV 
show. They can’t quite manage to stay up 
that late, so they simply interrupt their 
sleep after a couple of hours. Their son has 
begged them to watch it the next day on 
DVR, but they wave him off. They've seen 
every episode. 

Little Jimmy, as his mom calls him, 





and his sister grew up ac- [Cont. on 74] 
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T’S 7 P.M. AT MADISON SQUARE GARDEN, AND | 
even in the concrete-walled backstage hallways, 
you can hear the screams. The pop-radio station 
Z100 is throwing its annual Jingle Ball concert — an 
all-you-can-freak-out bubblegum buffet - and some 
18,000 ticketholders have piled in for an evening of 
singing, texting and, above all else, shrieking. Back- 
stage, the OMGs pile up: Justin Bieber, the headliner, 
glides across industrial carpeting in a fitted leather 


jacket. Around the corner, Willow Smith poses for photos in white 
high-tops and a tiny fake-leopard-fur coat. Kim Kardashian, 


stuffed into a preposterously tight dress, slithers by, camera 
crew in tow. Down the hall, some girls with all-access laminates 


tell Paramore’s Hayley Williams they love 
her. Williams says she loves them too. 

If Bieber is king tonight, a half-Filipino- 
half-Puerto Rican 25-year-old named 
Bruno Mars is the out-of-nowhere up- 
start eyeing the throne. Mars earned seven 
Grammy nominations last month, more 
than anyone but Eminem, co-writing and 
singing the chorus on B.o.B’s “Nothin’ on 
You” (up for Record of the Year) and Tra- 
vie McCoy’s “Billionaire,” and helping Cee 
Lo pen the cheeky “Fuck You” (up for Song 
of the Year). In his dressing room, Mars 
cracks jokes with label bigs and other vis- 
iting dignitaries. Bieber himself showed 
up earlier to pay his respects, giving Mars 
a bro hug and telling him he wanted to 
work with him. Now Flo Rida’s at the door. 
“Who you dating now, Flo?” Mars says, 
glad-handing. “You've got a different su- 
permodel every time I see you!” A guy with 
gelled hair is talking to Mars’ manager, 
offering to “hook Bruno and the band up 
with some Gucci — just give me everyone's 
sizes.” H&M gift bags litter the floor. 

Mars is closing out 2010 on a high note. 
He's been kicking around the music in- 
dustry since 2003, but the bulk of his suc- 
cess has been crammed into the past six 
months - first he established himself as 
pop’s reigning hired gun, then blossomed 
into a solo star in his own right: Tonight 
he'll perform “Nothin’ on You” and “Billion- 
aire, along with his own chiming, instant 
junior-prom classic “Just the Way You Are” 
(which spent four weeks at Number One) 
and the flamboyantly lovelorn “Grenade.” 

In person, Mars is loud and gregarious, 
breaking into song without warning and, 
dropping into a kind of Joe Pesci voice he 
finds funny, addressing people as “mother- 
fucker.” He works to put everyone around 
him at ease, dishing out compliments or, 
just as often, gently ribbing. (He calls one 
high-powered label exec “slut bunny.”) 
Mars has a mirthful side you don't always 


Contributing editor JONAH WEINER 
wrote about Phoenia in RS Lii7. 
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hear in his music, in which he spends most 
of his time playing the softy extraordinaire, 
a milky-voiced cooer of hopeless romanti- 
cisms (his big brown eyes and dimples 
don't hurt him in this regard) and a penner 
of marvelously direct melodies. At heart, 
he’s an old-fashioned showman, great 
at tapping into classic pop-music tricks 
and updating them for the synthesizer- 
glossed, Pro Tools present. During his Gar- 
den set, he plays a bit of “Money (That's 
What I Want),” telling the crowd that it’s 
the song that inspired “Billionaire.” The 
hommage gets a lackluster reception from 
everyone except maybe the chaperones - 
when he segues into “Billionaire,” though, 
the place erupts. (“I wonder if we should 
take the Beatles part out,” he muses later.) 

In Mars’ dressing room after the per- 
formance, Katie Couric enters, introduc- 
ing herself and her daughter Ellie. “We just 
love your music,” Couric tells Mars, beam- 
ing. They take a photo with him and, after 
some small talk, say good night. “Who's 
Katie Couric?” Mars asks his publicist when 
the door closes. “She's a journalist, right?” 

It’s time to leave. Mars steps into the 
hallway and bellows, “I want a hug from 
every girl here!” Several girls are only too 


“I don't overthink 
it. 'm not gonna 
Shakespeare it 
out. If | want to 
write a song about 
how | love a girl’s 
ass, it's gonna go, 
‘L love your ass. ’” 





happy to comply, chasing after him as he 
walks toward the elevator, snapping cell- 
phone photos on the fly. “Oh-no-oh-no- 
oh-no,” one of them moans. “Theyre all 
coming out blurry!” 

“When you think about playing Mad- 
ison Square Garden, you imagine your 
dressing room is gonna be full of naked 
ladies,” Mars says under his breath, grin- 
ning. “Not six-year-olds!” 

He keeps his head down, but you can tell 
he loves the attention, Downstairs, a van 1s 
waiting to take him to his hotel. Through 
a chain-link fence, girls standing on the 
street spot Mars and beg for his autograph. 
He waves politely, steps behind his van and 
lights up an American Spirit out of sight. 
“Youre my ringtone!” a girl yells after him. 

After a few puffs, an impish gleam en- 
ters his eyes. “Watch this,” he says. He 
pops his head up above the hood of the 
van: The girls howl. He ducks down by the 
fender, and the howls stop, like he’s flipped 
an OFF switch. He pops back up - renewed 
howls! - then down again. He turns to me 
and cackles, goofily exulting in his powers. 
“Ha, ha! How cool is that?” 


IS FATHER — PETE “DR. DOO- 

Wop” Hernandez - is the 

founding member of a Ha- 

waiian vocal group called the 

Love Notes, veteran enter- 
tainers on the state’s hotel-nightlife cir- 
cuit. Mars was born Peter Hernandez Jr. 
(his father nicknamed him Bruno after the 
wrestler Bruno Sammartino); he was bare- 
ly out of diapers when he joined the show. 
“My dad would do a bunch of doo-wop 
songs, then each guy from the group would 
either do a Ray Charles or a Chuck Berry 
impersonation, and my uncle would do 
the Elvis impersonation. I'd always ask my 
dad, “Yo, bring me up onstage.” His moth- 
er (she also sang in the show; Mars has 
four sisters, too, though they didn’t per- 
form) made the three-year-old Mars a tiny 
gold-lamé jumpsuit. Taking the stage with 
his uncle, Mars would grind his hips and 
sing “Hound Dog” to the delight of crowds 
at the Sheraton Waikiki and other tourist 
spots. CNN ran a segment on Mars, and 
Arsenio Hall invited him onto his show. At 
six, he made a cameo in the 1992 comedy 
Honeymoon in Vegas. “I loved it. Ate it up,” 
Mars says, recalling his first taste of show- 
biz. “I was a four-year-old ham.” 

When Mars was “10 or 11,” his parents 
divorced and the family act came to an 
end. “It hit rock bottom,” he says. “I lived 
with my dad, and my sisters went with my 
mom.” His brother, Eric, a drummer who 
plays with Mars today, moved to L.A. and, 
at 18, Mars followed him there. He had 
$700 in his bank account. “I was open- 
ing up for a magic show called “The Magic 
of Polynesia’ at the Beachcomber Hotel in 
Hawaii,” Mars says. “I was background 
music while people were eating dinner. I 


felt like, ‘All right, ’'ve done the cabaret shit 
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as long as I can possibly stomach.’ I wanted 
to do my own music.” Mars came to the at- 
tention of Mike Lynn, then Dr. Dre’s right- 
hand man. They recorded a demo (Ne-Yo, a 
relative unknown at the time, pitched in on 
songwriting) and, about a year after Mars 
had come to town, Universal Motown 
signed him to a $100,000 contract. 

“Everyone was warning me, “Don't blow 
your money, you don’t know what the hell 
is going to happen,” Mars says. “And they 
were right.” He began working on songs 
for a debut album that would 
never see daylight. As his deal 
languished, he found himself 
part of a club of pop hope- 
fuls who see their dreams, 
just out of reach, about to 
fizzle. One of his friends was 
KeSha. “We had the same 
manager at the time,” Mars 
says. “Kesha would call me 
up and ask, ‘Are you getting 
any calls? I’m not getting 
any calls. What the fuck!’ We 
were getting dirted.” 

A year later, Universal 
dropped Mars. He began 
playing with Eric and a key- 
boardist named Jeff Bhask- 
er in a bar band called Sex 
Panther. (Today, Bhask- 
er writes with Kanye West, 
and has toured with Lady 
Gaga.) Playing requests at a 
place called Pickwick Pub, 
Sex Panther developed a 
small following, earning a 
couple hundred bucks a gig. 
But Mars kept writing songs 
with his buddy Philip Law- 
rence, trying to get himself 
signed again. Epic Records 
approached the pair, asking 
to buy one of their songs, “Lost,” for the new 
Menudo. “I was like, ‘No way, just sign me, ” 
Mars says. “I never thought about being a 
songwriter, I was like, “This is my art!’ They 
said, “We'll give you 20 grand, and I said, 
‘Here's your song, what else do you need?’” 

Mars says that moonlighting as a song- 
writer “helped me understand the busi- 
ness a little more, understand where I am 
in music. When they signed me, I'd never 
really written a song. If Id gotten big right 
away, I wouldn't have the legs that I have 
now.” He points to “Fuck You” as an ex- 
ample: “A lot of people ask me, “You didn't 
want to keep that song?’” Mars says. “But 
Cee Lo’s gonna sell it. My sugary-ass voice 
might not have done the job.” 

Mars’ breakthrough came in 2009 with 
Flo Rida’s “Right Round.” An Atlantic 
Records A&R rep asked him and Law- 
rence — who, with a third songwriting 
partner, Ari Levine, call themselves the 
Smeezingtons — to try and come up with 
a hook and a vocal line for a rudimentary 
instrumental. They decided to flip Dead or 
Alive’s New Wave hit “You Spin Me Round 
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(Like a Record)” into an oral-sex romp. 
The superproducer Dr. Luke beefed up 
the beat and brought KeSha in to sing on 
the hook. Slowly but surely, a Number One 
hit was born. 

When the Smeezingtons wrote “Noth- 
in’ on You” and “Billionaire,” Mars insist- 
ed on making himself more than a cog 
among many, singing the choruses him- 
self. “I’ve known Bruno since he brought 
those two songs to us,” says Julie Green- 
wald, the chairman of Atlantic Records. 





THAT'S 
ALL RIGHT 
Mars onstage 
in New York, 
December 10th; 
(below) as a child 
Elvis, age five. 


“I could tell immediately that they were 
going to be gigantic.” 

Mars excels at no-brainers. His child- 
hood indoctrination into doo-wop gave 
him a deep appreciation for straightfor- 
wardness in music: His melodies are el- 
emental, his lyrics outrageously on- 
the-nose, his choruses mile-wide and 
subtlety-free. From “Grenade”: “l'd jump 
in front of a train for ya... ./Take a bullet 
straight through my brain/ Yes, I would die 
for you.” From “Billionaire”: “I wanna be a 
billionaire, so fucking bad.” From “Fuck 
You": “Fuck you!” 

Mars likes to be in the room with collab- 
orators, not just e-mailing contributions 
back and forth - he and the Smeezingtons 
approach things “like a team,” Cee Lo says. 


Mars recalls a writing session for “Fuck 
You” with Cee Lo and Lawrence: “One of 
us would say half of a line, the other would 
finish it, just going like that till the song 
was done.” B.o.B remembers the “Nothin’ 
on You’ session as spontaneous and loose: 
“Writing with Bruno, it’s like having a con- 
versation with one of your friends. You've 
got to be direct. You don't have to figure out 
how to say something, you just say it.” 

“I want my songs to just kind of smack 
you, Mars explains. “I like “Wonderful To- 
night, by Eric Clapton. I like "You Are So 
Beautiful? I don't overthink it. I’m not a po- 
etic guy. ’m not gonna Shakespeare it out. 
If I want to write a song about how I love a 
girl's ass, it's gonna go, ‘I love your ass.” 

Given his unabashed cornball streak - 
not to mention his lifetime in show busi- 
ness — it’s surprising how self-deprecating 
and sarcastic Mars can be. He constantly 
mocks himself and his success. After the 
MSG show - the kind of concert any pop 
star dreams about playing — he downplays 
the triumph with a joke, saying, in refer- 
ence to the heavily prepubescent crowd, 
“That show tonight was real Nickelodeon!” 
When his bodyguard tells him he’s got to 
do a meet-and-greet with some fans, Mars 
deadpans, “Tell them no eye contact.” 

“He's always been a humble kid,” his 

brother, Eric, 34, says. When 
Mars moved to L.A., he lived for 
a time at Eric’s house in the Val- 
ley. “One day, I was pissing with 
| __ the toilet seat down,” Mars re- 
calls. “Eric walks in and goes, 
_ ‘What the fuck are you doing?’ 
_ Mid-piss! I go, ‘Eric, get the fuck 
out of here!’ He punched me in 
the arm and kicked me out of the 
| house.” These days, Eric says, if 
_ Mars picks up any diva-ish be- 
havior, “I'll punch him again.” 


WO DAYS AFTER HIS 


' Garden bow, Mars 
» is sitting on a dress- 

: ing-room couch 
in a Tampa arena, 

. watching YouTube videos with 


B.o.B before another radio show. 
Mars wears brown corduroys, boat shoes 
and a porkpie hat. B.o.B has on baggy 
sweatpants and a wool cap with fur- 
trimmed earflaps. They dial wp Wiz Khal- 
ifa's “Black and Yellow’: B.o.B raps along 
while Mars replays the song’s spiraling 
melody on an electric ukulele. 

“This lady interviewed me the other day 
and asked me, ‘Can you do your Elvis im- 
pression?” B.o.B says. “I was like, “That’s 
Bruno!” 

“People always think I’m you,” Mars 
says. “I just go with it.” 

Mars types his name into YouTube, plus 
“Elvis,” and plays a clip of himself imper- 
sonating Presley at four. It leads into a 
clip of the adolescent Mars dressed up as 
Michael Jackson, doing ([Cont. on 75] 
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Robert 
Plants 
Mystical 
Mountain 


Hop 


How the rock legend let go of Led Zeppelin and 
rebooted his solo career. By Stephen Rodrick 


N OCTOBER, ROBERT PLANT’S BAND OF JOY PLAYED A SHOW IN BIRMINGHAM, 
England. The theater is not far from the suburban roads where he and his friend 
John Bonham once siphoned gas from parked cars so they could get to gigs. About 
halfway through the set, a young woman jumped onto the stage. She brushed past 
his guitar player and kissed Plant on the lips. Plant smiled — this is not the first time 
this has happened —- and continued singing. * After the show, Joan Bonham, John’s 81-year- 
old mom, made her way backstage. She pinched Plant’s cheeks and smiled. “I see you're 
still up to the same tricks,” she said. * Sitting in a Primrose Hill pub, Robert Plant tells the 
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= ROBERT PLANT 


story with a laugh and almost a tear. He 
moves in and speaks in a conspiratorial 
whisper: “You know, she’s right.” 

At 62, Plant still has a bit of the Gold- 
en God about him. The locks are gray- 
blond, but they still flow down his back. 
“T live alone now,” says Plant, who is long- 
divorced. “Imagine what would happen 








to all my records on the floor if the wrong 


person stepped in when I was out! But I 
do have the occasional tryst.” He stretch- 
es out the last word so long it sounds posi- 
tively filthy. A few minutes later, a very at- 
tractive woman passes the window. “Look 
at that,” says Plant, arching his eyebrows. 
“Look at that hair.” He sighs. “Thank you, 
girl, thank you very, very much.” 
Musically, Plant plays less to stereotype. 


He left millions on the table by nixing a 


Led Zeppelin reunion. He recently walked 
away from a second album with Alison 
Krauss. Instead, he formed a new group, 
naming it after the band he was in with 
Bonham before Zeppelin, and released 
Band of Joy, an album of obscure covers, 
in September. On a recent rainy London 
morning, he is in fine comic form, but he 
turns momentarily serious when it comes 
to talk of musicians — no names! — who get 
stuck in lucrative artistic ruts. 

“There's nothing worse than a bunch 
of jaded old farts, and that’s a fact,” says 
Plant. “People who have written their story 
- they've gotten to this point where noth- 
ing moves. I don't deal in that, and I don't 
deal with anybody who deals in that.” 

Besides dodging the odd woman look- 
ing for a kiss, band members Buddy Mill- 
er and Patty Griffin know firsthand the 
joyous and stomach-churning task of fol- 
lowing Plant’s unpredictable shifts. “You 


LANT PLAYED IN THE ORIG- 

inal Band of Joy with Bonham 

in 1967 and 1968. The group 

never caught on, and Bonham 

and Plant both found new gigs. 
Back then, Plant’s influences were primar- 
ily Mississippi Delta blues. He grew up 
going to blues festivals, introducing him- 
self at 14 to legendary harmonica player 
Sonny Boy Williamson at a urinal. Wil- 
liamson responded with a curt “fuck off.” 
Plant’s answer? He snuck backstage and 
stole Williamson’s harmonica. 

But the new Band of Joy, who kick off a 
U.S. tour on January 18th, are not a nostal- 
gia trip. Plant’s love has moved a few hun- 
dred miles north to Appalachia - a turn- 
ing point was when he saw Down From the 
Mountain, a 2001 documentary that fea- 
tured live performances by bluegrass art- 
ists whose music provided the foundation 
for the Coen brothers’ O Brother, Where 
Art Thou? It opened a new world to him. 

“When I was a kid, I didn’t know about 
the great country singers,” Plant says with 
an embarrassed shrug. He stirs his tea and 
begins rattling off names. “I knew about 
Leroy Van Dyke, Skeeter Davis and Jim 
Reeves, but there was no access to the real 
stuff like the Stanley Brothers. I didn't 
know about that until Down From the 
Mountain, and Vd been in America then 
for 35 years. How amazing is that?” 

Plant began as a pop singer — one of 
his first recordings was a cover of the 
Young Rascals’ “You Better Run.” He then 
morphed into a metal belter, serving Mid- 
dle-earth folk on the side. His first solo 
incarnation was as a lounge lizard in the 
Honeydrippers. Now, he’s an alt-country 
crooner. But he isn't so much a music vul- 


“There's nothing worse than 

a bunch of jaded old farts, and 
that’s a fact. They've gotten to 
this point w here nothing 


moves 


have to watch his every movement — he’s 
very subtle,” says Miller. “When he dips his 
right shoulder, that means he wants the 
level or dynamic to drop down so he can 
caress the next line. If you're not watching, 
youre going to miss something.” 

I mention Miller's stage vigilance to 
Griffin, and she laughs. “Well, Robert did 
name one of his albums Mighty Rearrang- 
er, she says. “He's funny and disarming. 
Every night he sings a little different. You 
have to pay attention.” 
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.L don't deal in that.’ 


ture as a music nerd. He has traveled many 
miles in service of his geekdom, spending 
a night a few years ago in the Joshua Tree 
Inn room in California where Gram Par- 
sons overdosed and driving over to the 
Bentonia, Mississippi, home of blues sing- 
er Jack Owens. He didn't ring the doorbell, 
just drove around the block. 

Plant began filling in the gaps of his 
country-music knowledge in the same ob- 
sessive way. He devoured Smithsonian 
recordings of Appalachian artists and 


tracked down shows by rockabilly legend 
Wanda Jackson. He rented a car and drove 
to the Cumberland Gap on the Tennes- 
see-Kentucky border. One day, he pulled 
into a diner for lunch and came across two 
kids ripping on a fiddle and a harmonica: 
“T only thought Howlin’ Wolf wailed like 
that, but here were these two white kids. 
It blew me away.” 

Plant and Krauss first sang together in 
2004 at a concert honoring Lead Belly at 
the Rock and Roll Hall of Fame in Cleve- 
land. The two didn’t make it into the stu- 
dio until 2006, but it was worth the wait. 
Their collaboration, 2007's Raising Sand, 
was a critical and commercial success, 
melding Krauss’ and Plant’s ethereal vo- 
cals over an eclectic group of country-in- 
fluenced covers and a remake of “Please 
Read the Letter,” a 1998 song he wrote 
with former bandmate Jimmy Page. There 
was clamor for a follow-up, but Plant says 
the 2009 sessions didn't feel right. 

“The sound just wasn't there,” he says. 
“Alison is the best. She's one of my favorite 
people. We'll come back to it.” 

Instead, he called up Miller, who played 
guitar on Raising Sand and some of the 
aborted 2009 sessions. “I told him to go 
back to Alison,” says Miller with a laugh. 
“I thought some of the songs were real- 
ly great. But he was insistent.” The two 
regrouped in San Francisco last year for 
the Hardly Strictly Bluegrass Festival and 
started piecing together a band that would 
include bassist Byron House, multi-in- 
strumentalist Darrell Scott and drummer 
Marco Giovino. Plant eventually called 
longtime Miller friend Griffin to provide 
backing vocals. 

The group met in late 2009 in Nash- 
ville. Miller, who co-produced Band of Joy, 
brought vintage R&B numbers, and Plant 
arrived with some of his own, including 
songs by Los Lobos and Richard Thomp- 
son, While the first days went well, some- 
thing was missing. “This needs to rock 
more,” Plant told Miller. Plant came to the 
second session with two new songs: “Mon- 
key” and “Silver Rider,” both by Low, a 
Minnesota indie-rock trio, On both tunes, 
Miller provides a droning, chiming gui- 
tar, Griffin sighs a ghosty vocal and Plant 
whispers exhausted words. It sounds like 
something from a David Lynch film. “I'm 
not sure if the album would have worked 
without them,” says Miller. 

Plant is a naturally antsy guy, and after 
90 minutes at the pub, he checks the time. 
He suggests we head to a nearby record 
store so he can shop for some country boot- 
legs. “I’ve got about an hour, then I’ve got 
to go to the osteopath,” he says. “Nothing 
major, just maintenance.” 

I ask Plant where he first heard Low. 
He jerks his finger out toward the Prim- 
rose Hill streets. 


STEPHEN RODRICK wrote about 
“Pineapple Express” in RS 1058. 
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“There are some good stores in this 
area, says Plant. “You're in an unusual 
mishmash of culture and vomit. There are 
bars that play great stuff.” 

The older Plant gets, the more he seems 
obsessed with songwriters. He raves 
about legendary Texas songwriter Townes 
Van Zandt, who is represented on the LP 
by “Harm’s Swift Way,” the last song he 
ever wrote. 

“Every one of his songs is a landscape 
for a book,” says Plant. “It could be the first 
line of a novel. What goes with that is a 
short time span, by the looks of it.” 

I ask him what he means. 

“You get too close to the sun,” says Plant. 
“Maybe that’s the courageous way. Song- 
writers sometimes get old and spend too 
much time in the supermarket buying 
health-food stuff.” 

Plant has a specific songwriter in mind: 
himself. 

“T've kind of given up writing,” he says. 
“All my writing is sort of meandering. The 
last time I lifted a pen was when Tony 
Blair became a Roman Catholic. We were 
supposedly going into the Gulf, deter- 
mined to sort the world out in the name 
of tyranny. Then, once he had to leave the 
throne, he became a Roman Catholic and 
became a peace envoy in the Middle East. 
That’s when I knew the world was com- 
pletely upside down.” 
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to Morocco and drove down 
the coast, retracing a jour- 
ney he took with Page in 1978. 
= 4 The duo brought tape record- 
ers to capture local sound, but the trip was 
most noteworthy for run-ins with bor- 
der guards and because Morocco is where 
Plant started writing “Kashmir.” 

“I wanted to go back and take that road,” 
he says. “It just heads all the way down the 
coast. It was fucking amazing.” 

Reprising road trips aside, Plant's rela- 
tionship with his old band is conflicted. He 
says he's happy Zeppelin went out trium- 
phantly with the 2007 concert honoring 
Atlantic Records’ Ahmet Ertegun. Every- 
one wanted more, except Plant. Afterward, 
Jason Bonham (who replaced his dad at the 
gig) hugged Plant and asked about future 
shows. “Your dad would be so bloody proud 
of the way you played,” Plant said. “But Led 
Zeppelin was us and your dad.” Three years 
later, Plant still isn't going there. 

“It was an amazing evening, he says 
with a sad smile. “The preparations for it 
were fraught and intense, but the last re- 
hearsal was really, really good, for all that 
it represented and all that we were trying 
to capture. But I’ve gone so far somewhere 
else that I almost can’t relate to it.” 

Lask the requisite question about a Zep- 
pelin reunion. It’s the only time Plant gets 
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cross. “I see there’s some kind of remit 
about the Tibetan Book of the Dead that we 
have to keep going back to,” he says, sigh- 
ing dramatically. “It’s a bit of a pain in the 
pisser, to be honest. Who cares?” He soft- 
ens a little. “I know people care, but think 
about it from my angle — soon, I’m going to 
need help crossing the street.” 

He grins through gritted teeth and ref- 
erences a famous Zep tale about the boys 
using a mud shark as a sexual implement 
on a groupie. “Band of Joy is a thought pro- 
cess as well,” he says. “It probably won't 
make as good reading as what happened to 
the mud shark after it had been used. Tell 
people the mud shark is dead and Buddy 
Miller’s got 86,000 songs on his laptop.” 

We walk for a few minutes in the Lon- 
don rain, passing a slightly decrepit man- 
sion. It’s the Cecil Sharp House, a reposito- 
ry for British folk music and dance. Plant 
grabs my arm. “I’ve never been here. I al- 
ways wanted to go. This is much better 
than a record store.” 

We enter and wander into a performance 
space. About 15 teenagers are scattered 
in small groups working on Shakespeare 
scenes. A young actor shouts, “What, do 
you tremble? Are you all afraid? Alas, I 
blame you not; for you are mortal!” 

This makes Plant smile. He points at a 
mural on the wall that represents scenes of 
traditional British folk music and dance. 
“What I didn’t know was so many of those 
Appalachian songs in America come from 
these islands,” he says. “At its root, “Gal- 
lows Pole’ is an Elizabethan ballad.” We 
roam toward the library. One of the thea- 
ter kids snaps out of his reverie. 

“Are you... ?” 

“Yes, lam,’ Plant says to the teen. “What 
do you think? Acting? Is it too late?” 

In the library, the scholars barely look 
up from their books. A curator comes over 
and they talk about the building’s name- 
sake, particularly his trip in 1918 to Ap- 
palachia. Cecil Sharp returned with note- 
books filled with British folk songs that 
had died out back home but were still vi- 
brant an ocean away. Plant picks up a book 
devoted to Appalachian compositions and 
flips through the pages. He lets out asmall 
gasp. “Look at this: “The Cuckoo,’ that’s an 
old [folk musician] Clarence Ashley song. 
Alison introduced me to it.” 

He quietly sings the first two lines: “The 
cuckoo is a pretty bird, she warbles as 
she flies/She brings us glad tidings, and 
she tells us no lies.” He excitedly thumbs 
through the pages. “Wow, can you believe 
what we found? Absolutely spectacular.” 

Plant pulls out a credit card and scarfs 
up three books. He looks at the time and 
says he has to go. “You stay,’ says Plant. 
“Learn from this.” At the front door, he 
pulls his leather jacket up around his neck. 
“See? It’s all connected.” 

He steps quickly down the stairs, his 
hair flowing behind him, crossing the 
street without help. @ 
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CRYING 
SHAME 


Ok 


JOHN 
BOEHNER 


The new speaker is a lazy, double-talking shill for corporate 
interests. So how’s he going to fare with the Tea Party? 


OHN BOEHNER IS THE ULTI- 

mate Beltway hack, a man whose 

unmatched and self-serving 

skill at political survival has 

made him, after two decades in 
Washington, the hairy blue mold on the 
American congressional sandwich. The 
biographer who somewhere down the line 
tackles the question of Boehner’s legacy 
will do well to simply throw out any ref- 
erences to party affiliation, because the 
thing that has made Boehner who he is 
— the thing that has finally lifted him to 
the apex of legislative power in America - 
has almost nothing to do with his being a 
Republican. 

The Democrats have plenty of creatures 
like Boehner. But in the new Speaker 
of the House, the Republicans own the 
perfect archetype - the quintessential 
example of the kind of glad-handing, 
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double-talking, K Street toady who has 
dominated the politics of both parties 
for decades. In sports, we talk about ath- 
letes who are the “total package,” and 
that term comes close to describing Boeh- 
ner’s talent for perpetuating our corrupt 
and debt-addled status quo: He's a five- 
tool insider who can lie, cheat, steal, play 
golf, change his mind on command and 
do anything else his lobbyist buddies and 
campaign contributors require of him to 
get the job done. 

As for what that job is, here’s the thing: 
In this age of greed-enabling bailouts and 
rampaging Tea Parties and coast-to-coast 
voter rage toward the entire political pro- 
cess, Congress in particular now ranks as 
one of the single most unpopular politi- 
cal entities on earth. Recent polls show 
that only 13 percent of Americans approve 
of the job performance of their national 


legislature —- which makes our elected 
representatives even less popular here at 
home than, say, Al Qaeda is in Pakistan. 
(Bin Laden and Co. scored an 18 percent 
approval rating not long ago.) 

The reasons aren't hard to figure. Voters 
are fatigued not only by the seemingly 
endless kinky-sex and corruption scan- 
dals emanating from Capitol Hill, but also 
by the increasingly infuriating fact that no 
matter which party is in power, the lead- 
ership inevitably borrows like dice addicts 
on the Vegas strip and uses the money 
to pay for huge Frankensteinian initia- 
tives that bloat the size and power of the 
federal government, often without sem- 
blance of sense or plan. The underlying 
dynamic is bought-off congressmen ignor- 
ing real social problems and using the 
legislative process to construct massive 
perpetual handouts for their campaign- 
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contributor sponsors. Both parties have 
now made the servicing of the giant hand- 
out machine their primary raison d‘étre - 
and it’s this perception, that Washington 
is occupied by an unbreakable bipartisan 
conspiracy of favor-churning hacks, that 
has inspired anti-Washington revolts like 
the Tea Party. 

“Medicare Part D, No Child Left Behind, 
the Patriot Act - practically any signifi- 
cant piece of legislation that came out of 
the Bush presidency, it was a joke,” says 
Chris Littleton, who heads a coalition of 
58 Tea Party groups in Boehner’s home 
state of Ohio. 

The anger of Tea Partiers like Little- 
ton erupted when they suddenly realized 
that their elected leaders in Congress had 
developed a primary allegiance not to con- 
stituents back home or even to ideology, 
but to themselves and their own disso- 
lute, pay-for-play, you-scratch-mine, I'll- 
scratch-yours intramural bureaucratic 
calculus. Voters got mad when leaders cov- 
ered up sex scandals, partied on corporate 
junkets when they should have been work- 
ing on the public dime, wasted mountains 
of taxpayer money on political witch hunts 














survival by tending faithfully to the cor- 
rupt and clanking Beltway machinery. 
How? Let us count the ways. 


ROM THE VERY START, BOEH- 
ner’s career has been a heart- 
warming tribute to the gentle 
spirituality and tender human 
connections that surround the 

experience of congressional service. Here's 

how he got into the House in the first 
place: His predecessor, a white Repub- 
lican named Donald “Buz” Lukens, got 
caught on camera talking with a black 
woman at a McDonald’s in Columbus, 

Ohio, about how he had slept with her 

teenage daughter. It came out later that 

Lukens, his negotiating skills honed by 

years of public service, had paid 4.0 bucks 

to the girl to have sex with him in his 

Columbus apartment. 

Convicted of “contributing to the 
unruliness of a minor,’ old Buz refused 
to resign his seat, and so John Boehner, a 
young plastics salesman (plastics!), took 
him on in the primary and won on a plat- 
form of restoring morals and ethics to 
the Congress. Boehner then joined up 





it. The fallout from the incident reveals 
the future House speaker at his absolute 
finest: While being interviewed by a tele- 
vision reporter about what he had done, 
Boehner with a straight face tries to turn 
the tables and present himself as an oppo- 
nent of the practice. 

“It’s a practice that’s gone on here for a 
long time that weTe trying to stop, and I 
know that I'll never do it again,” he dead- 
pans. Asked how he feels about the epi- 
sode, he says, “It’s a bad practice. We've 
gotta stop it.” 

While he may have stopped handing out 
checks on the floor of the House, Boehner 
didn't stop taking in lobbyist money and 
doing favors for his favorite industries. If 
you go back over his record, you'll find one 
instance after another of Boehner stand- 
ing up on this or that issue in a way that 
dovetails perfectly with a pile of money 
that happens to have been sent to his PAC 
or his campaign fund from the industry 
that stood to benefit from his position. 
For years, Boehner was one of the larg- 
est recipients of campaign donations from 
UPS; by an amazing coincidence, he was 
also the sponsor of a bill that would have 


BOEHNER IS MORE CLUELESS 


than ruthless. “The only way to get our economy going 
again,’ he once said, “is to get our economy moving. 


instead of working to stave off another 
financial crisis or terrorist attack — and 
they got mad, especially, when congres- 
sional leaders stopped having the common 
decency to hide the lavish gifts funneled 
to them by their lobbyist pals in exchange 
for political favors, parading around in 
public with their goodies in hand without 
even caring how it looked. 

The irony is, no one - no one - rep- 
resents all of these bile-inspiring quali- 
ties better than John Boehner. His most 
striking achievement is that there's 
a check mark next to his name on vir- 
tually every entry on the list of common 
public complaints about Congress. And 
yet, when the Republicans rolled back 
into the control of the House this past 
November on the strength of a nation- 
wide Throw-the-Bums-Out movement, it 
was Boehner, the prototypical bum, who 
somehow clambered onto the congres- 
sional throne. It’s hard to imagine that 
in all of American political history there 
has been a more unlikely marriage than 
John Boehner and the pitchfork-wielding, 
incumbent-eating Tea Party, whose blood 
ostensibly boils at the thought of busi- 
ness as usual. Because John Boehner ts 
business as usual, a man devoted almost 
exclusively to ensuring his own political 
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with a group of other freshmen congress- 
men, including God-humping Pennsyl- 
vanian Rick Santorum, and formed the 
so-called Gang of Seven. The group made 
names for themselves by giving sanctimo- 
nious speeches blasting Democratic con- 
gressional leaders for things like getting 
free haircuts at the House barbershop 
and free meals at the Senate restaurant. 
Shortly thereafter, Boehner ascended to 
a leadership role himself after helping 
co-author the “Contract With America,” 
and it wasn't long before the man who 
swept into office in the shiny red under- 
pants of an ethical crusader was creating 
his own peculiar ethics record. 

Forget about free haircuts: Boehner was 
soon caught literally handing out checks 
from the tobacco lobby on the floor of the 
House. This was 1995; the House was vot- 
ing to consider an end to federal subsidies 
of the tobacco industry, and Boehner, at 
the time the fourth-ranking Republican in 
the party hierarchy, went on the floor and 
handed out, by his own admission, “a half- 
dozen” donation checks from the tobacco 
lobby to various members. 

Boehner only got busted when former- 
football-star-turned-GOP-congressman 
Steve Largent got wind of the check- 
passing and confronted Boehner about 


allowed companies that pay into group 
pension plans - like UPS - to cut pension 
benefits for their own employees if another 
employer in the group went out of business. 
In another curious connection between 
campaign funding and political favors, 
Boehner received hundreds of thousands 
of dollars from for-profit colleges and the 
private-student-loan industry - and then 
sponsored laws that restricted the Depart- 
ment of Education from making less 
expensive government loans to students, 
pushing for federal subsidies for private 
colleges and trade schools. 

In the Nineties, Boehner started weekly 
meetings with a group of lobbyists, orig- 
inally known as “The Thursday Group,” 
that helped him develop close ties to com- 
panies like Citigroup, MillerCoors, UPS, 
Goldman Sachs, Google and R..J. Reyn- 
olds. And what does Boehner do with these 
lobbyists? Well, one thing we know he does 
is play golf - shitloads and shitloads of golf, 
which he apparently likes a lot more than, 
well, working. “Lazy” is how one former 
congressional aide describes Boehner’s 
work ethic. “Not the hardest worker,” said 
Joe Scarborough, former congressman 
and current MSNBC host. Congressional 
sources say that Boehner likes to knock off 
early, and that seems to square with his 
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record, which reveals a real passion - for 
the links. He once went on 180 junkets 
in six years, most of them golf trips, and 
reportedly copped to playing 100 rounds 
a year at a time when he was collecting a 
six-figure salary, paid for by the U.S. tax- 
payer, to serve in Congress. His political 
action committee spent almost $83,000 
on golf events in 2009, and over the past 
18 months he has run up a $67,000 tab 
at the Ritz-Carlton golf resort in Naples, 
Florida. He flew on a corporate jet 45 times 
between 2000 and 2007, and took at least 
41 other corporate-sponsored trips in the 
past decade. 

When he wasnt playing golf on some 
lobbyist’s tab, Boehner was often sleep- 
ing in an apartment rented to 
him by industry pals; for years 
he lived in a posh two-bedroom 
apartment owned by John Milne, 
a Beltway lobbyist who repre- 
sents health-insurance compa- 
nies and restaurant chains, two 
industries with keen interest in 
the work of the House Education 
and Workforce Committee chaired 
by Boehner. 

More than anything else, though, 
it’s Boehner’s skill at raising cash 
that gives him his power base 
in the House. In his most recent 
re-election effort, political action 
committees donated $2.4 mil- 
lion to Boehner’s campaign fund, 
a staggering number for a House 
member. Boehner also raised some 
$4.4 million for other candidates. 

Boehner’s fundraising prow- 
ess is so legendary that his own 
office uses it as a defense against 
character attacks. When MSNBC's 
Scarborough caused a stir by 
accusing Boehner of being a light 
worker who's at bars every night 
by 5 or 6 p.m., Boehner’s own 
spokesman Michael Steel shot 
back that “the only time [Boeh- 
ner] is ‘around town’ these days is to 
raise money for our House Republican 
team. Thus far this year, he’s headlined 
more than 230 events and raised about 
$27 million.” At the time, the year was 
only half over - meaning, as one pundit 
pointed out, that Boehner was attending 
1.25 fundraisers a day. 


OOK BACK OVER ALMOST 
every controversial episode 
in the recent history of the 
U.S. Congress and you will 
find Boehner’s face appear- 

ing, Zelig-like, somewhere in the fore- 

ground. He was a key figure in the historic 
waste of time that was his and Newt Gin- 
grich’s witch-hunting effort to get Bill 

Clinton impeached for lying about a blow 

job. He crossed the aisle to co-author the 

No Child Left Behind Act, a grotesque 

and grotesquely expensive expansion of 


JANUARY 20, 2011 


federal power that helped jack up the fed- 
eral education budget by an astounding 
80 percent in the first five years of Bush's 
presidency, then voted for the obscene 
Medicare Part D, a staggering $550 bil- 
lion handout to the pharmaceutical 
industry — two portentous initiatives that 
helped turn the Republicans into the new 
party of big government. 

Then, in the middle of the Bush years, 
the man who got into office thanks to Buz 
Lukens’ child-groping was enmeshed in 
his own sex scandal involving minors. 
When the news broke in September 2006 
that Rep. Mark Foley, a Republican from 
Florida, had been sending sexually sug- 
gestive e-mails to a 16-year-old male page, 





“NOT THE HARDEST WORKER” 
Boehner likes to knock off early, going on expensive 
golf junkets paid for by corporate lobbyists. 


it turned out that Boehner had been sit- 
ting on the information for months. Nancy 
Pelosi called for an immediate investi- 
gation into the Foley scandal, but Boeh- 
ner blocked the resolution. Boehner later 
claimed that he had told then-Speaker 
Dennis Hastert about the Foley incident 
as soon as he found out - and promptly 
retracted his own alibi. The ensuing scan- 
dal nearly toppled Hastert, but Boehner 
survived mostly unscathed. 

When he wasn't busy protecting sex 
offenders, Boehner was gracing the hal- 
lowed grounds of the Capitol building 
with all the dignity and class of a boxing 
promoter, calling one legislative deal a 
“crap sandwich’ and blasting an Obama 
tax compromise as “chicken crap” (an 
unfortunate choice of words, given that 
massive amounts of poultry waste have 
created an ecological disaster in his own 
district). Boehner is also an innovator in 





the loathsome new political phenome- 
non of men crying in public, co-owning 
mastery of the habit with screeching 
media dillweed Glenn Beck. 

But beyond all of that, Boehner just 
represents a certain type of hollowly 
driven, two-faced personality unique to 
the Beltway. It’s not so much that he’s 
likely at any moment to start pounding 
his fist in favor of something that only 
yesterday he was denouncing as a threat 
to the American way of life (when bench- 
marks in Iraq were a Democratic idea, 
Boehner said they would ensure failure; 
when George Bush came out for them, he 
said they were “very important”). Nor is 
it so much that he’s prone to descending 
into hysterical hyperbole when the 
well-being of his campaign donors 
is threatened in even the vaguest 
way (he called the watered-down 
Dodd-Frank financial regulation 
bill “killing an ant with a nuclear 
weapon, with the ant in question 
being a financial crisis that wiped 
out over 40 percent of the world’s 
wealth). It’s more that... well, you 
have to spend a lot of time in Wash- 
ington to know the type, but he’s the 
kind of guy who would step over his 
mother to score a political point. 

This is true almost in a literal 
sense. One congressional aide tells 
a story that goes back many years. 
Boehner’s mother, Mary Ann, had 
just died. The aide, who at the time 
worked for a prominent Democratic 
congressman, suggested that his 
boss offer Boehner condolences. The 
Democrat, who had just heard that 
he was going to face an unexpected 
challenge from a state senator in 
his own re-election campaign, went 
along with the aide’s advice, despite 
the fact that he didn't have a good 
relationship with Boehner. 

The story goes like this: The Dem- 
ocrat approached Boehner, and said, 
“Hey, John, I’m sorry to hear about your 
mother.” 

Boehner, not missing a beat, shot 
back: “And I'm sorry to hear you have an 
opponent.” 

“That's John Boehner in a nutshell,” the 
aide says now. “I mean, this is right after 
his mother died, and that’s where his head 
was at.” 


LTHOUGH THERE’S A BIT 
of an omerta effect going 
on now that Boehner has 
risen to the speaker's chair, 
there are certainly mem- 
bers, particularly on the Democratic side 
and particularly in the Ohio delegation, 
who aren't shy about voicing opinions 
about Boehner’s Machiavellian bluntness. 
Marcy Kaptur, the Ohio congresswoman 
who garnered nationwide attention back 
in 2008 when she urged people facing 
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foreclosure to stay in their homes, crossed 
paths with Boehner last year when he 
publicly campaigned for Kaptur’s oppo- 
nent, Rich Iott, a lunatic whose weekend 
hobbies included dressing up in Nazi cos- 
tumes in military re-enactments. 

Iott denied that dressing up in the uni- 
forms of the 5th SS Panzer Division meant 
that he sympathized with Nazi politics - 
but that didn’t mean there weren't aspects 
of the Nazi regime that he could admire. 
“I've always been fascinated by the fact 
that here was a relatively small country 
that from a strictly military point of view 
accomplished incredible things,” Iott said. 
Yet Boehner quietly continued to campaign 
for lott even after his beaming Nazi photos 
were blasted over the national airwaves. 
“Boehner came to the district to campaign 
for him through the back door,” says a Kap- 
tur aide, “and left just as stealthily.” 

Kaptur and her staff were mystified as 
to why Boehner would back a nutjob in 
an SS costume, especially when Kaptur 
was so far ahead in the polls. They could 
come up with only two explanations, both 
humorously nauseating. One was that it 
was a personal thing to tweak Kaptur, 
who had recently held a press conference 
criticizing a Boehner proposal to raise 
the Social Security retirement age to 70. 
The other was that Boehner was milk- 
ing the moronic Iott, the wealthy heir to a 
supermarket chain, for future campaign 
contributions. 

“The fact that my opponent is among 
the wealthiest individuals not just in 
our region but in the nation leads me to 


believe Mr. Boehner, sadly, has his eye on 
the money that can be wrung out of him 
in the future,” says Kaptur. 

Another Ohio Democrat, Steve Drie- 
haus, clashed repeatedly with Boehner 
before losing his seat in the midterm elec- 
tions. After Boehner suggested that by 
voting for Obamacare, Driehaus “may be a 
dead man’ and “can't go home to the west 
side of Cincinnati” because “the Catholics 
will run him out of town,” Driehaus began 
receiving death threats, and a right-wing 
website published directions to his house. 
Driehaus says he approached Boehner on 
the floor and confronted him. 

“T didn't think it was funny at all,” 
Driehaus says. “I’ve got three little kids 
and a wife. I said to him, John, this is 
bullshit, and way out of bounds. For 
you to say something like that is wildly 
irresponsible.” 

Driehaus is quick to point out that he 
doesn't think Boehner meant to urge any- 
one to violence. “But it’s not about what he 
intended — it’s about how the least rational 
person in my district takes it. We run into 
some crazy people in this line of work.” 

Driehaus says Boehner was “taken 
aback” when confronted on the floor, but 
never actually said he was sorry: “He said 
something along the lines of, “You know 
that’s not what I meant.’ But he didn't 
apologize.” 

Others in Washington see Boehner not so 
much as a bloodless partisan but as a clue- 
less yutz, one who rose to power through a 
combination of accidents and bureaucratic 
inertia. “He's just sort of like, ‘Oh, how did 


I get here?’” says one Democratic aide. “I 
think of him sort of as a big Saint Bernard 
to [new Republican Majority Leader] Eric 
Cantor's yapping Chihuahua.” Boehner is 
the butt of a lot of jokes around the Hill, 
with his wino eyes, perennial Crayola- 
orange tan and phallic surname providing 
even members of his own party with end- 
less comic material. (George Bush, famous 
for giving colleagues nicknames, called 
Boehner “Boner.”) His pseudo-acceptance 
speech on the night in November when 
Republicans retook the House was bril- 
liant clown theater, a Waynes World ver- 
sion of a right-wing political rally. At the 
very moment when millions of GOP voters 
were celebrating their ouster of the great 
socialist enemy Obama in the name of 
patriotism and liberty, Boehner was tear- 
ing up over what an awesome job he had 
finally scored for himself. 

“I’ve spent my whole life... [chokes up] 
... chasing... [chokes up]... the Amer- 
ican dream,” he sniffed. Becoming ver- 
klempt, Boehner waved his hands in a 
“No, I can’t go on” gesture, then went 
on anyway, as the crowd nonsensically 
chanted “U-S-A! U-S-A!” 

“I put myself through school, working 
... — he choked up again - “every rotten 
job there was, and I poured my heart and 
soul into running a small business.” The 
words “small business” were too much 
for Boehner to take (remember, this is 
a man who went on 180 corporate jun- 
kets in six years, who took 45 flights on 
private jets), and so he cried again, put- 
ting a fist over his mouth and squeak- 





“A CLASH OF GOALS” 


Boehner’s Ambitious Sidekick 


HERE IS A DEFINITE SCHISM BETWEEN JOHN | 

| Boehner and the Tea Partiers who helped push him 
into the speaker's chair. But there's another split with- 
in the Republican Party that’s potentially even more signi- 





Air Force jet that Nancy Pelosi used for a flight home to Cal- 
ifornia as speaker. While Boehner shrugged off the issue, 
Cantor introduced an amendment implying that Pelosi was a 
cause of America’s overdependence on foreign oil. 

It’s the little things that define Cantor as a politician. He 


ficant — the divide between Boehner and the new majority — 


leader, the amped-up right-wing superweenie 
Eric Cantor. The deeply religious Virginian — 
Cantor is the only Jewish Republican mem- 
ber in the House - has clashed with Boehner 
on a myriad of issues, and is widely perceived 
as having designs on the speaker's chair, and 
possibly even higher office. 

“There’s almost like this clash of goals,” 
says one House aide. “Boehner knows this is 
as good as it gets for him, but Cantor is ambi- 
tious. He’s completely focused on increasing 
his profile nationally. He wants to be some- 
thing bigger - he’s dying to be in charge.” 

With his hatchet face, microglasses and 
fastidious grooming, Cantor looks like every 





often seems so anxious for a headline that 
he'll cut serious rhetorical corners, delving 
into outright obfuscation. In 2008, when 
then-candidate Barack Obama called the 
Middle East conflict a “constant sore,” Can- 
tor pretended that Obama had applied the 
term to Jsrael. He also has a flair for the dra- 
matic: Last year, when a random gunshot 
happened to break Cantor’s window, Can- 
tor claimed the shot had been intentionally 
fired at his office and blamed the violence on 
Democrats. As for Boehner, he and Cantor 
reportedly have a difficult relationship, exac- 
erbated by Cantor co-authoring a bloviating 
self-congratulatory manifesto called “Young 


OCD-suffering vice principal who ever gave you detention for 
chewing gum in class or carving a penis doodle on your desk- 
top. He’s made his bones in the House being a soapboxing 
finger-pointer, grandstanding about things like the 757-size 
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Guns” that hyped himself and other fortysomething Repub- 
licans as the party’s future, while pissing on weathered old 
hacks like Boehner. It should be a fun ride, watching these 
two pretend to be friends. M.T. 


JANUARY 20, 2011 


SAUL LOEBSAFP/ GETTY IMAGES 


a 


foo no a . 


1 
= 
= 
= 
m 
fe 


LL MAHER 


bRABEET WITH Ee ferai 





: 
| 


s 


ONLYON 


1) FRIDAYS 10PM-STARTS JAN. 14! 





Bo 


$a service mark of Home Box Office, Inc. Taps delayed on the West Ci 








Si, 


inc. All Rights Reserved, HBO 


| Home Box Office, 


0 


ing “Uha!” before pronouncing himself 
“ready to lead.” Boehner later repeated 
his election-night performance in a 
60 Minutes interview with Lesley Stahl, 
not just crying but weeping - he looked 
like a Girl Scout watching a puppy get 
pushed through a meat grinder - as he 
flogged his “I’ve been chasing the Ameri- 
can dream my whole life” act. 

The cryfests have left Democrats roll- 
ing their eyes. “He cries sometimes when 
we're having a debate on bills,” grum- 
bled Nancy Pelosi. “If I cry, it’s about the 
personal loss of a friend or something 
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Cantor, go off the reservation with luna- 
tic amendments and resolutions within 
hours after Boehner has promised that 
everyone would be cool. “He's all talk,” says 
one Democratic aide with long experience 
working with Boehner. “He has no abil- 
ity to control his base. Look at the TARP 
vote in 08." 

The Troubled Asset Relief Program - 
the $700 billion bailout of the absurdly 
irresponsible megabanks that got us into 
the financial crisis - is a classic example 
of what Boehner is all about, express- 
ing perfectly his tenuous position vis-a- 





“WE HOLD THESE TRUTHS” 
At a Tea Party gathering in November 2009, Boehner professed his love for the 
U.S. Constitution - then confused it with the Declaration of Independence. 


like that. But when it comes to politics — 
no, I don't cry.” 

And while all prominent politicians live 
half their lives in front of the cameras and 
have more than a few verbal hiccups to live 
down, Boehner seems to have an almost 
Yogi Berra-ish talent for grammatical 
violence and logic-defying goofball plati- 
tudes. This past summer, in a sage obser- 
vation that Jon Stewart was moved to call 
“the most profoundly retarded statement 
I've ever heard,” Boehner remarked that 
“the only way were going to get our econ- 
omy going again and solve our budget 
problems is to get the economy moving.” 


DDING TO THE PERCEP- 
tion of Boehner as more 
clown than tyrant is the 
widespread belief on the 
Hill that he doesn't really 
have much, if any, control over his Repub- 
lican members. More than one Democratic 
aide describes Boehner as a man who in 
private negotiations is more than willing 
to work with the other side, and will make 
promises of Republican cooperation — only 
to have his even crazier right-wing mem- 





bers, especially the hyperambitious Eric | 
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vis the hard-line anti-spending Tea Party 
base that thrust him into power. Boehner, 
who over the course of his political career 
has collected nearly $4 million from the 
finance and insurance sectors, backed 
TARP from the start, summoning his full 
rhetorical arsenal to argue for the bill. 

“None of us came here to have to vote 
for this mud sandwich!” he declared dur- 
ing the infamous vote on September 29th, 
“I didn’t come here to vote for bills like 
this!” Then he paused, took a $4 million 
gulp of air into his lungs, and pulled out 
all the stops to move his caucus - hilar- 
iously whipping out his Coffee Talk ery- 
ing act on behalf of JP Morgan Chase and 
Goldman Sachs. 

“So I ask all of you, both sides of the 
aisle,” he said, tearing up. “What’s in the 
best interest of our country? Not what's in 
the best interest of our party! Not what's 
in the best interest of our own re-election! 
What's in the best interest of our country!” 
He choked back tears again. “Vote yes!” 

The fact that Boehner supported TARP 
and No Child Left Behind and mega- 
handouts to the pharmaceutical indus- 
try and a range of other federal subsidies 
is hardly surprising, for this is what main- 


stream Washington politicians of both 
parties do - they take great buttloads 
of money from giant transnational com- 
panies, play golf with the CEOs of those 
same companies (“If someone I've got- 
ten to know on the golf course comes into 
my office with a good argument,” Boeh- 
ner once said, “I tend to want to listen”), 
and deliver taxpayer money back to their 
buddies when the need arises, or some- 
times even when the need doesn't arise. 
In this regard, Boehner has had a lot more 
in common with campaign-contribution- 
devouring Democrats like Chris Dodd 
and Harry Reid than he has with the Tea 
Party Republican voters he now ostensi- 
bly represents. 

Boehner, in short, has for most of his 
career been a Bush Republican, 1.e., a 
corporate schmoozer and a remorseless 
spender of taxpayer money for whom the 
notion of small government is just some- 
thing to say when the cameras are on, or 
when the public money in question might 
go to poor people or immigrants or other 
such unlikely golfers. This was a fine way 
to be during the 2000s, back when Amer- 
ica was still unfucked enough to enjoy a 
phony real estate boom and launch rec- 
reational wars of conquest in the Middle 
East — but in this new decade, post-Bush 
and post-crash, there is serious doubt on 
the Hill that a reflexive favor-churner like 
Boehner will be able to keep delivering 
Republican votes to lavish taxpayer money 
on his industry pals. Money is simply too 
tight now, and people are too pissed off. 

Getting Republicans to line up for the 
permanent extension of Bush tax cuts is 
one thing - GOP congressmen will never 
have a problem slashing taxes for the 
Lloyd Blankfeins and Jamie Dimons of 
the world. But there are TARP-like votes 
ahead that will prove to be the real indi- 
cators of whether or not Boehner leads the 
Republican caucus, or whether the caucus 
will end up leading him. Sometime in the 
spring, for instance, the Republicans will 
likely be forced to choose between raising 
the debt ceiling or shutting down the gov- 
ernment. Refusing to raise the debt ceil- 
ing was an explicit campaign issue for 
many Tea Party-backed candidates, and 
in the wake of the election, several prom- 
inent Republicans, including dingbat 
party chief Michael Steele, have vowed 
to oppose any move to raise the debt limit 
next year. 

“It’s going to be really interesting to 
watch,” says one Democratic aide. “Is 
Boehner going to let the Tea Party shut 
the government down?” 

Boehner, somewhat predictably, has 
indicated an unwillingness to do so. 
Reflecting the sentiment of veterans in 
both parties, he calls raising the debt ceil- 
ing a procedural no-brainer, something 
that simply has to be done. After all, the 
modus operandi for Bush Republicans like 
Boehner has always been [Cont. on 76] 
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T.I. wrestles 
with his 
misdeeds — and 
maintains his 


pop swagger 
TLL. 4 


No Mercy 


Grand Hustle/Atlantic 


BY JODY ROSEN 


T.1I.’s seventh 
album was sup- 
posed to be 
called King Un- 
caged. Oops. The 
Atlanta rapper was released 
from prison in December 2009 
after serving nine months on 
federal weapons charges. Then, 
in September, he was arrested 
for drug possession, and went 
right back to jail for violating 
his parole. King Recaged. 

For the man born Clifford 
Joseph Harris Jr., legal trou- 
bles have been the rule, not the 
exception (his rap sheet also 
includes a conviction for crack 
distribution). But as bad as the 
missteps have been for T.I.’s 
life, they may have been good 
for his music. He rose to star- 
dom in the early 2000s with a 
badass hustler persona and the 
skills to back up his bluster - a 
suave, sharp flow and a thick 
Georgian drawl lent a swing- 
ing musicality to his darkest 
drug-game narratives. Even 
in his sunniest songs, shadows 
creep in: bursts of conscience 
and regret, lyrics that chew 
over crime and punishment, 
sin and absolution. 

No Mercy opens with T.I. 
crowing about “fast money, fast 
cars, big diamond rings” on 
the bombastic “Welcome to the 
World,” but soon enough he's 
plumbing the depths: “Hey, 
what the deal, world?/ Yeah, 
it’s me again/ Back before you, 
at your mercy/On bended knee 
again.” Sometimes his desire 
for redemption takes on gospel 
overtones. “Tell the judge if he 
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throw the book at me, make 
it the Bible,” he cries on the 
title track. 

Make no mistake, T.I. still 
knows how to throw a party. 
No Mercy is a sleek pop-rap 
record: 14 taut, catchy songs 
with beats from big-name 
producers (the Neptunes, the- 
Dream and Tricky Stewart, 
Dr. Luke) and an array of top- 
flight guests (Eminem, Kanye 
West, Drake). No Mercy sug- 


gests that, among A-list rap- © 


pers, T.I. is the one with the 
most well-honed pop sensi- 
bility: The salacious “Amaz- 


ing” features a skeletal, head- | 


snapping Neptunes beat and 
insistent hook; and when 


T.I. downshifts to a slower © 


flow over vibrant funk on 
“How Life Changed,” it’s pure 
narcotic pleasure. 


But T.I. also gives voice to — 


a theme seldom heard on rap 
records: shame. In “How Life 
Changed,” T.I. looks back rue- 
fully at his misspent youth: 
“Fifteen, 16, with dreams 
of being cocaine bosses/In 
pursuit of that, we made so 


many terrible choices.” The © 
featherweight “Get Back Up” - 


is about his more recent ter- 
rible choices: “My shortcom- 
ings hit the media thanks to 


TMZ, the AJC and Wikipedia,” — 


T.I. rhymes. 
No Mercy is the sound of a 
rapper addressing his idiocy 


without sacrificing his swag- — 


ger. Sometimes, the gravitas 
feels perfunctory, like T.I. is 


just fulfilling a public-service | 


requirement; other times, it 
totally backfires. Despite 


a thundering beat, “Castle | 


Walls” is an icky bit of self-pity 
from a rich and famous man 
(“The king’s life seem glamor- 
ous/As seen through the eyes 
of untrained amateurs”). But 
then T.I. comes up with some- 
thing like “How Life Changed,” 


which sounds as seductive as 


it does sincere. Songs like 


that make you want to believe — 


the guy will eventually get his 
shit together. 


Key Tracks: “How Life Changed,” 
“Welcome to the World” 





bh LISTEN NOW! 
~ Hear key tracks from 


these albums at rolling 
stone.com/albums. 











Colin Meloy’s 
Simple 


Pleasures 


The Decemberists call in R.E.M.’s Peter 
Buck for a tight, tuneful folk-rock set 


The Decemberists **** 
The King Is Dead Capitol 


When a 12-and-a-half-minute murder ballad 
(“The Island,” from 2006's The Crane Wife) 
stands as one of your more concise career high 
points, it’s probably time to consider reining 
things in. That's just what the Decemberists - 
the Portland, Oregon, band known for its complex story- 
songs about fairy queens and shape-shifting lovers — have 
done on The King Is Dead. What’s remarkable is how much 
richness and beauty the group has folded 


into the 40-minute album: The melodies *®Y Tracks: 

sy "ee . “Calamity Song, 
are sticky, the harmonies sumptuous, the 4), Hymn,” 
arrangements (centering on guitars, fid- 


~ “Rise to Me” 
dle, accordion, harmonicaand pedal steel) ~~ 


unfussy. Mastermind Colin Meloy hasn't abandoned his lust 
for Scrabble-champ words (“gabardine,” “plinth”) and fan- 
tastical narratives. But he’s figured out how to work both into 
compact songs without disturbing the flow. 

Meloy and his band had some help. R.E.M.’s back catalog 
provided some templates: “Calamity Song” sounds like it 
was lifted from Murmur, and guitarist Peter Buck does a 
great Peter Buck impression on three songs. Also crucial is 
Gillian Welch, whose close harmonies buoy everything. Per 
usual, Meloy’s lyrics are elliptical and ornate, with phrases 
conjuring the distant past (“a wreath of trillium and ivy”) 
or tweaking the present (“the chewable Ambien tab”). But 
more than ever, his songs savor straightforward pleasures. 
On “June Hymn,” the album's most gorgeous track, a tremu- 
lous Meloy rhymes “bloom,” “boom,” “maroon” and “living 
room’ over strummed guitar like a crushed-out poetry stu- 
dent. For a band able to push the limits of songwriting, it’s 
a revelation, and a chance to see how deep simplicity goes. 
Very deep, it turns out. WILL HERMES 


OG-FOLK EPICS, 
BE GONE The 
Decemberists (with 
Meloy, center) 
tighten up on King. 





ny Rotten. 








Pearl Jam 


KKKK 


Live on Ten Legs 
Monkeywrench 

Live comp captures PJ in all 
their ragged glory 

The sequel to 
1998's Live on 
Two Legs, this 
18-track compila- 
tion is perfect for 
anyone unwilling to wade into 


' the sea of official Pearl Jam 


bootlegs. It’s also a reminder 
that Pearl Jam are one of the 


_ best live bands on the planet: 


Recorded between 2003 and 
2010, every one of the 18 tracks 
here is better — more raw, more 


- energetic - than its studio 


counterpart, and the track list 
mixes monster hits (“Jeremy”) 
with newer cuts (“The Fixer,” 


- “Got Some”) and a generous 


helping of fan favorites (“State 


- of Love and Trust”). Best of all 


is a frenetic cover of PiL's “Pub- 


- lic Image,” in which Eddie Ved- 


der manages to out-snarl John- 
ANDY GREENE 


Key Tracks: “Public Image,” 


' “The Fixer” 


Diddy — Dirty 
Money ** 


Last Train to Paris 
Bad Boy/Tnterscope 


- Diddy can’t pick a direction on 


messy, introspective opus 

Diddy’s new al- 
bum is a Fran- 
kenstein of 
fragmented am- 
bitions: a foray 


_ into Euro-funk sophistication, 
_ a gaudy pop-rap extravaganza 


(with guest vocalists including 


| Justin Timberlake, Grace 
| Jones, Drake and Marc Jacobs) 
- andan R&B juggernaut (debut- 
_ ing his new female duo Dirty 


Money). At best, it’s like one of 


| those White Parties Diddy 
_ throws in the Hamptons: Pro- 


ducers Swizz Beatz and Danja 
hand him lush electro hip-hop, 
and he wisely hands the vocal 
heavy lifting to other people. 
But clumsy attempts at Kanye- 
style self-analysis (“It’s easy to 


- be Puff, but it’s harder to be 


Sean”) show that introspective 


| hip-hop is one rap flavor Diddy 


can't sample. JON DOLAN 


Key Tracks: “Ass on the Floor,” 


- “Yeah Yeah You Would” 
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UPDATE: R&B 


PG-RATED 
No kitchen 
counters | 
were banged 
upon inthe 
making of 
Love Letter. 





R. Kelly ***'% 


Love Letter Jive 

R. Kelly is R&B’s reigning king of outrageousness: 
Whether inspiring listeners to reach for the sky 
(“| Believe | Can Fly") or the Astroglide (“In the 
Kitchen”), he can always be counted on to deliver 
horny double- entendres and vocal acrobatics. But on his 11th 
studio album, Kelly experiments with a novel concept: restraint. 
Kelly is the consummate gentleman on the PG-rated Love Letter: 
The sunny title track finds him giving praise to “sweet dreams, 
butterflies, holding hands,” and on “When a Woman Loves,” a 
retro-soul ode to fidelity, Kelly’s gritty intensity evokes Wilson 
Pickett. Much of Love Letter is sleekly tuneful, and it’s a testament 
to Kelly’s musical ingenuity that the songs don’t fizzle even with the 
fly zipped up on his wildest eccentricities. JONAH WEINER 





Jamie Foxx *** 


Best Night of My Life7 

lf you want depth from Jamie Foxx, go see 

one of his movies. On his fourth album, Foxx 
dedicates himself almost entirely to hard-edged 
party tunes and sexed-up ballads, making for a 
convincing Casanova on the thundering bedroom jam “ Hit It Like 
This.” The one break from the good times Is “Fall for Your Type,” 

a somber track in which Foxx drops into a pained purr and gives 
euest Drake arun for his melancholy-player money. It’s refreshing 
to hear him finally switch up his aes JW. 


| JAIMIE FOXX 
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Keshia Cake kkk? 


Calling All Hearts Geffen 

Cole is a multiplatinum star who had a hit reality 
show and recently became a mother. But the 
Oakland diva’s fourth album is by no means a 
celebration: Cole is a heroine who thrives off tales 
at COnice betrayal and survival. Her voice is as grit-flecked as ever, 
chewing through blaring beats and going pound-for-pound for feroc- 
ity with fellow bruiser Nicki Minaj (“I Ain’t Thru”). It’s not all fisticuffs 
- “Sometimes” is a wistful ballad built around acoustic guitar and 





finger alae but Cole is at her best when she's slugging. JW, 


Ciara ey 


Basic Instinct Jive 

Ciara’s new single “Gimmie Dat” is a nasty dance- 
floor throwdown, with the Atlanta singer spitting 
verses about shaking her “Georgia peach.” Too 
bad that Ciara and her executive producers, 
the-Dream na Tricky Stewart, haven't come up with enough songs 
like it. Clara mostly turns out safe, uptempo jams that are either 
Ubersexed or full of half-baked feminist exhortations (“Girls Get 
Your Money”). On the standout “Turn It Up,” Ciara and Usher just hit 
the club - an instinct she should follow more often. CARYN GANZ 
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James Blunt 
KY, 

Some Kind of Trouble 

Custard Atlantic 

Soft-rocking nice guy piles on 
the clichés 


couch conversation: 


You said it. 


Key Tracks: “I'll Be Your Man,” 
“Stay the Night” 


Weekend ***'% 


Sports Slumberland 


San Francisco rookies kick up 
a glorious guitar haze 


lent debut Sports, 


probably lugging vintage My 


a coma summer,’ it’s not clear 


whether he’s thanking a girl for | 
teaching him to feel actual | 
emotion, or just mourning the | 
end of a nice nap. But either © 
way, the glorious guitar squalls — 
on the jittery burner “End | 
Times” make sure nobody gets | 


caught dozing. 


Key Tracks: “Coma Summer,” 
“End Times,” “Youth Haunts” 


: f. 

| oe 
On his third al- | A259 
bum, Blunt - the | ha 
blue-eyed Brit | 
whose angel fal- | 
setto powered | 
“Youre Beautiful” to the top of | 
the charts in 2006 - runs the | 
gamut of singer-songwriter | 
sins: grandiosity, bad story- | 
telling, a tendency to speak to — 
women as if they're small chil- | 
dren, and a nagging desire to | 
sound erudite (“All the best- — 
laid plans fall apart in your | 
hands”). It’s too bad; Blunt is | 
amiable and slick when he’s in | 
Eighties light-rock mode, and | 
he’s pretty endearing when he | 
gets away from deep thoughts. | 
“’ll Be Your Man” is flirty | 
skiffle pop about how making | 
out is better than his boring | 
“Every- | 
thing that I say just sounds like | 
a worn-out cliché,” he admits. | 
JON DOLAN | 


These three San : 
Francisco dudes | | 
call their excel- | 


but the closest | | 
they get to breaking a sweat is | 





ROB SHEFFIELD : 





‘Tennis ** *'4 


Cape Dory Fat Possum 
Seafaring Shirelles fans cook 


: up low-fi pop 


Great backstory: 
Denver husband- 
and-wife team 
Alaina Moore 
and Patrick Riley 
sail around the East Coast for 
eight months, then write songs 
about their voyage. Jimmy 
Buffett this ain't: Think Neko 
Case's cover of the Shangri-Las’ 
“Train From Kansas City,” with 
Best Coast’s fuzzed-out gui- 
tars. Moore's voice isn't huge, 
but she uses it well, morphing 


® See Tennis live inthe RS 
' offices at rollingstone.com. 


o's into “oh-whoa-ohs” like a 
siren in a frilly Fifties swim- 
suit, while Riley's guitar lines 
sparkle like sun-kissed break- 
ers. “Pigeon” and “Marathon” 
are girl-group-style love songs 
knotted with nautical terms 
(“close hauling with my dar- 
ling”). It’s the coolest “How I 
Spent My Summer Vacation” 
essay ever. WILL HERMES 


Key Tracks: 
“Marathon” 


“Pigeon,” 


Jay-Z kkk 


The Hits Collection Volume 
One Roc-A-Fella/Island Def Jam 
A crash course in Hova’s 
radio-wrecking side 


Nearly 15 years 
into his career, 
Jay-Z has decided 
it’s time to look 
back, releasing 





_ this hits collection right on the 
Bloody Valentine records from | 
the thrift shop. Their power- | 
gloom guitar fuzz is a marvel- | 
ous racket, combining the | 
post-punk propulsion of Joy | 
Division with the noise-pop | 
mayhem of the Jesus and Mary | 
Chain. When Shaun Durkan | 
moans, “You woke me up from | 


heels of his memoir, Decoded. 
But where Decoded attempts 
to dig deep, this album barely 
scratches the surface of Hova's 
output — partly because most 
of his great songs aren't hits. 
But Jay is the most mercurial 
of the rap titans, and each 
track here offers fresh rhyme 
schemes and different per- 
sonae: from bootstrapping 
hustler (“Hard Knock Life 
[Ghetto Anthem]”) to “the new 
Sinatra” (“Empire State of 
Mind”). What's been consis- 
tent through all these years is 
the virtuosic skill and the un- 
flappable attitude. sony rosen 


Key Tracks: “Empire State of Mind,” 
“D.0.A. (Death of Auto-Tune)” 
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Ghostface Killah 
KK KI, 
Apollo Kids Def Jam 


Wu-Tang’s best MC sharpens 
his sword, returns to form 


Ghostface Killah 
is so charismatic, 
he can brag about 
being an old coot 
and make it sound 
badass. “New rappers need to 
skip town/This is East Coast 
music, Grandpa Ghost is 
around!” Ghost, now 40, raps. 
His ninth album is a return to 
gritty form after an uneven 
2009 R&B experiment, Ghost- 
dini: On track after track, he 
blows dust off some dirty-soul 
loop, with boasts as inspired as 
ever (“Catch me in a little hut 
in Benin, village-style, feeding 
the children”) and street-crime 
storytelling as vivid as ever (“It 
was the night before he got 
popped/Big jars of haze, 
Cheech and Chong bong in 
the spot/ Tropicana, strawber- 
ries, diced bananas...”). Get 
the guy a HIP-HOP’s #1 GRAND- 
pa T-shirt. JONAH WEINER 





Key Tracks: “Superstar,” “Drama,” 
“How You Like Me Baby” 


Phish ** *'4 


Alpine Valley 2010 JEmMp 


Jam kings hit a blissed-out 
peak on live set 


For many Phish 
fans, the band’s 
nights at Wiscon- 
sins Alpine Valley 
Music Theatre in 
August were their 
best gigs of the 
summer. This new CD-DVD 
box set proves why, delivering 
focused jams and set lists that 
include rarities - “Fuck Your 
Face” has been played only five 
times since 1987 - and new 
nuggets like “Alaska,” a funky 
hommage to the Dead's “Ten- 
nessee Jed.” The peak? A 
17-minute “Down With Dis- 
ease, which segues into the 
spacey “What's the Use,” with 
Trey Anastasio bending each 
reverb-soaked note like a 
blissed-out David Gilmour. The 
DVD showcases a crazy light 
show, although the music is 
trippy enough. patrick DOYLE 





Key Tracks: “Down With Disease,” 
“What's the Use” 








The Jayhawks 
KKKK 


Tomorrow the Green 
Grass: Legacy Edition 
American/Legacy 

An alt-country landmark, 
now generously expanded 


The Jayhawks 


pop-wise band in 
alternative coun- 
try - riding the 
rapture for 1992's Hollywood 
Town Hall (also just reissued) 
- when they made this master- 
ful 1995 union of wood-smoke 
aura and Beatlesque glow. 
“Blue” was exactly how Gram 
Parsons and Elton John would 
have sounded in the same song. 


| BOOKS 


were the most | 


1 
1 
1 
1 


“Pray for Me” was thoroughly : 


modern Byrds, and “Real 
Light” was top prairie-garage 
action. A CD of acoustic demos 
emphasizes the crossed-blade 
harmonies of writer-guitarists 
Mark Olson and Gary Louris 
-~adream team sundered when 


Olson quit in 1995, stranding | 


his group in what-might-have- 
been land. DAVID FRICKE 
Key Tracks: “Blue,” “Bad Time,” 
“Pray for Me” (demo) 


Cake *** 


Showroom of Compassion 
Upbeat 

Nineties ironists keep on 
cracking wise 


Cake graduated 
from the same 


alt-rock oddballs 
that produced 
Beck and Weezer. But where 
their contemporaries evolved 
or died, they've stayed true to 


Nineties class of | 


the same droll sound (and not | 


unsuccessfully; Cake songs are 
weirdly ubiquitous in movie 
and TV comedies). Their sixth 
disc has the usual whirring 
keyboards and winking maria- 
chi horns, all subject to John 
McCrea’s satiric sing-talking. 


He lays into hipsters, guys with | 


mustaches and Angelenos, 
tempering his derision with pa- 
thos. “I need a hideaway,” he 


sings on the Seventies-rocking | 


“Sick of You.” It’s a quirky, clois- 
tered approach, and McCrea’s 
sticking with it. JON DOLAN 


Key Tracks: “Sick of You,” 
“Easy to Crash” 
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GOLDEN GOD 

AT REST 
Robert Plant 
on tour, 1975 
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LZ-'75: The Lost Chronicles 
of Led Zeppelin’s 1975 Tour 
KKK 

Stephen Davis Gotham Books 


No rock journalist is more responsible for the 
epic myths surrounding Led Zeppelin than 
Stephen Davis. His 1985 biography, Hammer 
of the Gods, was full of salacious half-truths, 
pegging Zeppelin as a bunch of Satan worship- 
pers who fondled a groupie with bits of shark carcass. Twenty-five 
years later, Davis is at least partially correcting the record. L7-"75 
covers the band’s 1975 American tour, which Davis chronicled asa 
writer for The Atlantic Monthly. Here, Zeppelin come off as mere 
mortals: Robert Plant battles the flu and severe vocal problems, 
and drummer John Bonham drinks to the point that a roadie has to 
carry around diapers because he was known to piss himself after 
benders. The day-to-day account of life on the road is probably too 
detailed for casual fans, but for the many hardcores it'll serve as a 
fascinating look at Zep’s last great tour. ANDY GREENE 





_ Atlanta: Hip-Hop and 
the South ***'% 


Michael Schmelling, Kelefa Sanneh 
and Will Welch Chronicle Books 


“Outsiders,” writes Kelefa Sanneh of the At- 
lanta hip-hop scene, “are welcome - but not, of 
course, necessary.” That’s because Atlanta has 
produced more than its share of outsize characters. This book is full 
of photos of several dozen of them - swaggering rappers, strippers, 
tattoo junkies - plus cars, amps and dogs. The raw, vibrant images 
are rounded out by essays from New Yorker writer Sanneh, plus in- 
terviews with stars like André 3000, Ludacris, the-Dream and Gucci 





ooo ee eS 


Kevin CUMMINS Rizzoli New York 

Because Joy Division's record sleeves shunned 
band imagery, Kevin Cummins’ photographs are 
one of the primary ways we remember what the 
doleful legends looked like. Cummins, a New 
Musical Express photographer who shot rough- 
ly 400 pictures of the group between 1978 and 
nnn «=o lan Curtis’ suicide in 1980, used extreme light 
and shade to dramatize the band - see the starkly gorgeous shot of 
the group at the far end of a snow-covered Manchester bridge. Add- 
ing photos of set lists and beaten-up guitars, this is the rare art book 
that captures a band’s heart and soul. BARRY WALTERS 
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COURTESY OF PETER SIMON 


MARK LIDDELL 
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LE he 
Pay 


Avril Puts Poison 


in the —— 


Avril Lavigne 


rip 
“What the Hell” 


All major services 


Avril Lavigne is pop’s presid- 
ing mean girl, sneering and 
snarling like a punk kewpie 
doll with Tourette's over 
some of the most sticky- 
sweet melodies ever to hit 
the Billboard charts. “What 
the Hell” is Avril in a nutshell: 
Co-written by Max Martin, 
it’s an anthem about a good 
girl who goes on a crazy- 
bender, staying out late, 
swapping boys and exacting 
psychological revenge. She 
starts out defiant (“All | want is 
to méss around”) and quickly 
turns vicious: “lam messing 


with your head/When I'm mess- 


ing with you in bed.” (In fair- 
ness, the dude has been pretty 
neglectful.) The music is easily 
some of Avril’s catchiest yet, 












VICIOUS Avril inflicts 
psychological damage on 
“What the Hell.” 


with piping garage-rock organs, 
a pogoing, do-the-frug beat and 
a soaring singalong chorus. It's 
strychnine disguised as bubble- 
gum. JODY ROSEN 


Lil Wayne feat. 


C ory Gunz » 

6 Foot 7 Foot” iTunes 
Wayne's first post-prison single 
(which he cut for Tha Carter 
IV) suggests his teeming brain 
was eating itself during all that 
time alone; Rarely has the man 
sounded so virtuosically loopy. 
Over thick synth burble and a 
“Banana Boat Song” sample, he 
makes up for lost nooky (“Never 
met the bitch but | fuck her like | 
missed her”) and sprays intense 
metaphysical graffiti all over: 
“Life is the bitch and death is the 
sister/Sleep is the cousin/What a 


fuckin’ family picture.” 
R.E.M. 
“Discoverer” remhg.com 


Peter Buck's psychedelic guitar 
intro gives a tantalizing taste of 
the new-model R.E.M. - like 
Jefferson Airplane circa 
Surrealistic Pillow covering 
Sonic Youth's “Eric’s Trip.” The 
first release from the eagerly 


awaited Collapse Into Now (due in | 


March), “Discoverer” has the 
widescreen presence of R.E.M. 
classics like New Adventures in 
Hi-Fi. But when Michael Stipe 
bellows, “Hey, baby, this is not a 
challenge,” you don't believe it. 


ROB SHEFFIELD | 


JON DOLAN | 


_ The Decemberists 


“Row Jimmy” Leaked 
The bookish Portlanders cut a 
loose cover of the Grateful 
Dead's two-step, with Colin 
Meloy doing a spirited Jerry, It’s 
like closing time at the library's 
special-collections room. 

WILL HERMES 


ee Truckers 


“Y oe to Be a Cop” Leaked 


Over seven minutes of tensely 
coiled Southern rock, Patterson 
Hood plays an ex-cop whose 
“temper and the shakes” cost him 
his badge, his family and his 
mind. Maybe he'll shoot upa 
Cracker Barrel. Either way, his 


' too-human desolation is why 


Hood thinks he deserves a song 
this powerful. J.D. 


Lykke Li ***'% 

“Get Some (Remix by Beck)” 
iTunes 

Beck hacks the groovy tribal 
single (by on-the-rise Swedish 
singer Lykke Li) into a spazzy 








"collage with a shuffling beat, 


chunky power chords and 
vocals that head toward 
Bollywood. CARYN GANZ 
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uture-Shock Garage Rock 


Kentucky kids deliver 
riveting, high-strung clamor 


Cage the Elephant 
KK KY 
Thank You Happy Birthday Jive 


Can a nostalgia trip also 

be future shock? Cage 

the Elephant think so. 

The Kentucky band’s 

2009 debut staked out a 
middle ground between crusty classic 
sounds — punk, garage, blues - and the 
digitized sheen of the 21st century, 
earning the group a rock-radio hit in 
“Ain't No Rest for the Wicked.” Thank 
You Happy Birthday begins in the same 
territory: Over the atmospheric fuzz and 
wobbly funk of “Always Something,” singer 
Matthew Shultz is full of wide-eyed paranoia. 
“Around the corner/ There's always something 
waiting for ya, he sings in a shriek that owes 
something to Liam Gallagher and something 
to a power mower. 

Cage the Elephant keep up the high-strung 
racket for most of Thank You Happy Birth- 
day, zipping through broadsides like “Sell 
Yourself” and “Indy Kidz,” which rails against 
television and bohemian trendies. Cage the 


NOISY YOUNG 
THINGS Cage the 
Elephant 


Elephant treat their guitars like percussion 
instruments, filling the songs with all kinds 
of clanging, crashing and thudding, and aug- 
menting the clamor with 
buzzing keyboards. They 
have a secret weapon, too: 
pop melody. “Shake Me 
Down” is all dreamy Beat- 
lesque psychedelia, and in “Rubber Ball,” Cage 
quiet down for a hushed lullaby. Shultz coos, 
“All I got is nothing but a little bit of love.” 
He's got another thing, actually: one of rock’s 
best young bands. 


Key Tracks: 
“Always Some- 
thing,” “Shake 
Me Down" 


JODY ROSEN 


10 


Billy Joel **** 


The Hits Sony Legacy REISSUE 


Joel plays up his tough side on 
first single-disc hits collection 


| ~ | You can't fit Billy 
Yv Joel’s hits onto 
L one CD, as you 
~ | may have already 

~ discovered at 
home. Even his first proper 
Greatest Hits was a double 
album - and that was in 1985, 
many hits ago. But that’s part 
of the fun here, as the Piano 
Man makes his entry into the 
durable market of single-disc 
anthologies. Junkies and closet 
queens will mourn the absence 
of “Captain Jack”; downtown 
men will miss “Uptown Girl.” 
But this emphasizes his New 
York tough-guy side, with 
rockers like “Pressure” and 
maybe his best ever, “Movin’ 
Out (Anthony's Song).” It’s a 
tribute to a body of rock & roll 
hiteraft - one that, as Mama 
Leone would say, you oughta 
know by now. 


= 


BILL 
J@E 


ROB SHEFFIELD 


Key Tracks: “Movin'’ Out 
(Anthony's Song),” “Big Shot” 


Remix a Music Legend 
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Believe that anything you can imagine, you can make real. 


SANDY RIM 
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Rabbit Ears 


Did you know you can get dozens 
of HD stations totally free? Kill 
your cable with the right antenna 


So you're thinking of joining the legion of Ap- 
ple TV-owning, Netflix-streaming, post-cable 
pioneers? Us too! But we still want to watch 
news, sports, Office reruns and all the other 
totally necessary stuff broadcast TV offers - 
which means getting an antenna. The first 
step is to plug your address into antennaweb 
org, which generates a list of the channels you ARCA 
‘an expect to get and tells you how strong the fe ee 





an Wa al ae (a ek a ANT1650, $80 

signals are. [f youre in a city, give the old rab- This glossy slab is an ; 

bit ears in your basement a try, or buy a basic aaraHectionial anient A Terk 

set (like Radio Shack’s HDTV Antenna) for na: It pulls in signals HOTVa, $70 

under $10. If those don’t work, consider one equally well from all This highly directional 

of the models on the right (folks way out in directions, unlike some antenna with an amplifier can 
‘3 the sticks might need a rooftop unit). Eventu- kl il i which you pull in signals from farther 
a | ms i ee 5 have to move when away - but the downside is 
3 ally, you'll be getting dozens of pristine HD you change channels. you might have to adjust it 
= channels, in higher definition than cable —- and Best if you havea depending on the location of 
a totally free. JONATHAN RINGEN pretty strong signal. channels’ broadcast towers. 
= 
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Bob Dylan's Witmark Demet 
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Tommy Lee Jones and Ben 


Affleck as suits facing extinction 


in The Company Men 


GC 


The ¢ Company 
Men 


Ben Affleck, Tommy Lee 
Jones, Kevin Costner 


Directed by John Wells 


A small movie, yes, bal one | 


with a large, achingly humane 
theme: the effect of corporate 
downsizing on the soul as well 


as the wallet. At first, you may | 


not give a crap about what hap- 


pens to white guys in suits who | 


lose their jobs at GTX, a Bos- 
ton manufacturing company. 
There's a stench of arrogance 


around Bobby Walker (Ben Af- — 


fleck in top form), what with 
the chichi house, wife (Rose- 
marie DeWitt), kids, Porsche 
and golf-club membership. 
When he loses his position and 
privileges, Bobby has to beg 


jobs from his wife's blue-collar — 


brother, Jack (a terrific Kevin 
Costner), a building contractor 
who works with his hands, not 


a spreadsheet. Ata motivation- | 


al center, Bobby runs into Phil 
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Woodward (Chris Cooper), an 
older guy freshly dumped by 
GTX and advised to dye his hair 
and take anything off his résu- 
me that suggests he had a ca- 
reer before 1990. The company 
CEO, James Salinger (Craig T. 
Nelson), isn’t losing sleep from 


cutting staff. The only compas- _ 


sion comes from number-two 
man Gene McClary (Tommy 


= 
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Kevin 
Spacey 
in Casino 
Jack 


IV ioxote OS 


Halle Berry 
battles a 
personality 
split in Frankie 
and Alice. 
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Lee Jones). Writer John Wells, 
in an impressive feature direct- 
ing debut, tosses a lot of balls in 


the air that he can't always keep | 


airborne. And his TV roots on 
ER and The West Wing result in 
softening edges that are better 


left unsandpapered. But Wells — 


is a wonder with actors — Coop- 
er and Jones earn top honors — 
and a filmmaker with an in- 
stinct for the emotions that 


bleed between the lines. This | 
haunting movie hits you hard | 


and right where you live. 


Frankie and 
Alice l/; 


Halle Berry 
Directed by Geoffrey Sax 


Halle Berry, in her best and 
most shattering performance 
since her Oscar-winning Mon- 
ster’s Ball, snagged a Golden 
Globe nomination for Best Ac- 
tress for this fact-based tale 
of Frankie Murdoch, a 1970s 
black stripper with a body all 





f al 


her own but a head occupied 
by at least two other personal- 
ities. One, Genius, is a scared 
child who still tries to look 
out for Frankie on her eroti- 
cally charged forays into the 
Los Angeles club scene. The 
other, Alice, is a white racist 
who looks down on Frankie. 
When a series of blackouts 
gets Frankie labeled “crazy as 
a shithouse rat,” Dr. Oz (Stel- 
lan Skarsgard) uses hypnotism 
to help Frankie make peace 
with her dissociative identity 
disorder, but it’s a tough road. 
It’s tougher for British direc- 
tor Geoffrey Sax, since he is 
working from a script with its 
own identity crisis, given the 
nine writers needed to concoct 
it. It helps that Skarsgard and 
Phylicia Rashad, as Frankie's 
mother, offer stalwart support. 
But this movie, with its flash- 
backs to past sins and traumas, 
rests squarely on Berry, a mes- 
merizer who makes every mo- 
ment count. 
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Casino Jack 
KK 
Kevin Spacey 


Directed by George 
Hickenlooper 


Golden Globe nominee Kevin 


Spacey hasaballandthensome | 


playing the devil inside Jack 
Abramoff, the corrupt GOP 
lobbyist who ran wild during 


the W. years. Director George | 


Hickenlooper (who died at 47 
in October) leans heavily on 
the comedy buttons in Nor- 
man Snider's script. Too heavi- 
ly. But Hickenlooper’s final film 


aptly reflects the gung-ho spirit | 


that infused his documentaries 


(Hearts of Darkness) and fea-_ 


tures (Factory Girl). Abramoff 
did time for, among other 
things, fraud involving casi- 


nos owned by American Indi- | 
ans. The film traces his roots | 


back as a Jewish kid in Bever- 
ly Hills, through his dealings 
with partner Michael Scan- 
lon (Barry Pepper), middleman 
Adam Kidan (Jon Lovitz, fab) 
and mobster Big Tony (the late 
Maury Chaykin). Add Jack’s 
wife, Pam (Kelly Preston), and 


the movie nearly flies off its al- — 
ready shaky handle. Spacey | 
_ two pole dancers to his room. — 
- Through the awkward bore- | 


holds center. He's a bonfire. 


Somewhere ** * 
Stephen Dorff 
Directed by Sofia Coppola 


By taking her sweet, subtle | 


time to tell the story of a Hol- 
lywood child (Elle Fanning) 
spending time with her ne- 


glectful movie-star daddy (Ste- | 
phen Dorff), writer-director | 





Paul Giamatti is son to Dustin 
Hoffman in Barney's Version. 
Lesley Manville drinks alone 
in Another Year. 


Sofia Coppola defies Ameri- 


can audiences who want their ~ 


films like their food: fast. Got 


to love the Coppola resistance. | 


She gives Somewhere the hyp- 


notically deliberate pace of a — agen . 
: Barneys Version 


European art film, as Cleo, 11, 


hangs with her father, Johnny — 
Marco, around L.A.’s Chateau | 


Marmont. The two play video 
games, slouch around the Cha- 
teau lobby and pool, and jet off 


to an awards show in Milan. | 


Cleo ice-skates; Johnny invites 


dom, we are meant to discern © 


a relationship between a man 


in crisis and a daughter on the | 


~ cusp of womanhood. Dorffand 


Fanning could not be better at — 
embodying those states. As in — 


Lost in Translation, Coppola 


keeps an eye out for the broken ~ 
places. That’s when Somewhere - 
_ his life and three failed mar- 


is really something. 
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Paul Giamatti 
Directed by Richard J. Lewis 


It’s an impossible task trying 
to squeeze Mordecai Richler’s 
sprawling novel about an SOB 
into one little movie. Sure 
enough, director Richard J. 
Lewis and screenwriter Mi- 
chael Konyves cant do it. But 
they lucked out with first-rate 
actors. Golden Globe nominee 
Paul Giamatti brings passion 
and ferocious fun to pain-in- 
the-ass Barney Panofsky, a Ca- 
nadian TV producer and mur- 
der suspect who looks back on 


riages through the prism of on- 
coming Alzheimer’s. I'll say no 
more, except that Rosamund 
Pike is perfection as Barney's 
true love, and Dustin Hoffman 
makes magic as Barney's randy 
dad. It’s acting heaven. 


Another Year 
KKK 


Lesley Manville 
Directed by Mike Leigh 


Mike Leigh’s films are one of a 
kind. Theyre artful gifts of ob- 
servation, humor and bruised 
humanity. Another Year is up 
there with the best of them 
(Naked; Secrets & Lies). The 
script covers four seasons in 
the life of one British cou- 
ple, Tom (Jim Broadbent) and 
Gerri (Ruth Sheen). Theyd like 
to see their lawyer son, Joe (Ol- 
iver Maltman), find the right 
woman. That doesn’t mean 
Mary (Lesley Manville), Ger- 
ris co-worker. Mary drinks as 
hard as she chatters and flirts 
outrageously with the much 
younger Joe. Out ofa script de- 
veloped over months with his 
cast, Leigh creates a universe 
we can all find a place in. The 
actors are sublime. But Man- 
ville shines brightest. Never 
more lonely than when she’s 
trying to hide it, Mary still 
musters the courage to fight 
being reduced to a joke. Just 
watch the magnificent Man- 
ville, in a raw and riveting 
award-class performance that 
exposes a grieving heart under 
siege. Her last scene is quietly 
devastating. So is this intimate 
miracle of a movie. 


The 10 Worst Movies of 2010 


1. The Tourist | laughed 
like hell when this lame-ass 
thriller got a Golden Globe 
nod as Best Movie (Comedy 
or Musical). All the laughs are 


unintentional. And Golden Dildo | 


acting nominees Johnny Depp 
and Angelina Jolie hit career 
lows, producing the chemistry 
of high-fashion zombies. The 
worst of the year, by a mile. 


2. Burlesque This misguided 
musical uniting a waxworks 
Cher with an acting-challenged 
Christina Aguilera also picked 
up a Globe nod. Are the 


Hollywood Foreign Press voters © 
- about the same damn thing. 


on crack? 
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| Baddest: Depp, 
Jolie in Tourist 





- 3. Eat Pray Love A chick 


flick consisting of two hours 


| of Julia Roberts whining about 
_ the awful hardships of beinga 
— privileged white woman. 


- 4. Sex and the City 2 Four 


privileged white women whine 


5. The Twilight Saga: 
Eclipse The third film in the 
series commits the cardinal 


' sinin avampire movie: It’s 


| bloodless in flesh and spirit. 


6. Jonah Hex Josh Brolin as 
| the disfigured cowboy of the DC 


! Comics revenge tale. Sounds 
_ good. Plays terrible in every 
_ conceivable way. 


7. Knight and Day Because 


James Mangold (Walk the Line) 
directed this caper flick with 
Tom Cruise and Cameron Diaz, 
| had hopes. What an idiot. 
Even the Kutcher-Heigl Killers 


' was better. 


tw * Classic | %&%& *14 Excellent | *%*&* Good | ** Fair |* Poor 


8. The Last Airbender 
Remember when M. Night 
Shyamalan made good movies? 
Does your sixth sense tell you 
he'll do it again? Me neither. 


9. Grown Ups Arguably the 
unfunniest comedy in the 
Adam Sandler canon. Given 
Little Nicky, Click and | Now 
Pronounce You Chuck and 


Larry, that’s saying something. 


~ 10. Clash of the Titans 


“Release the Kraken,” said Liam 
Neeson as Zeus. Hollywood 
suits must have misheard it as 
“Release the crap.” So they did. 
Here's to a better 2011. 


Vo 


JIMMY FALLON 


[Cont. from 47] customed to this kind of 
focused attention. “We were very over- 
protective,” his mom acknowledges. She 
was the hippieish daughter of a Brook- 
lyn cop; her husband was a former doo- 
wop singer who volunteered for Viet- 
nam, because he thought it was “the right 
thing to do.” Soon after their kids were 
born, the Fallons moved from Brooklyn 
to the sleepy upstate town of Saugerties, 
where Big Jimmy took a job at the local 
IBM plant. 

As toddlers, Jimmy and his sister 
played almost exclusively with each other. 
“We went to kindergarten and sudden- 
ly we were all, ‘Oh, there are little peo- 
ple just like us,” says his sister. Even as 
they got older, they weren't allowed to 
leave their property without permission 
—so Jimmy would ride his bike again and 
again around the perimeter. 

“We did it so much that there was a dirt 
track of where we used to ride our bikes, 
and I used to listen to my Walkman and 
ride my bike every day after school in cir- 
cles,” says Fallon. “I felt like Gus the Polar 
Bear in Central Park. I probably went a 
little nuts doing that.” Around that time, 
he became obsessed with Dr. Demento 
and Weird Al - the first comedy his sister 
found too strange to enjoy. 


ALL-NEW COLLECTORS EDITION 


The Stories 
Behind the 
Beatles Top 


100 Songs 


Fallon was a class clown by sixth or 
seventh grade, occasionally annoying the 
nuns at his school. (He asked one sister if 
her habit was felt - then he touched it and 
said, “Nowitis. She was unamused.) Rath- 
er eerily, his eighth-grade classmates voted 
him most likely to have David Letterman’s 
job someday. 


Fallon’s not sure 
what drew him to 
comedy. “I never 
went to a therapist,” 
he says. “I don’t 
want to know.” 


He drank the usual amount of beer in 
high school, and admits to having done 
the occasional whippit. But he never got 
into much trouble. He once disobeyed his 
parents’ direct orders and snuck off on a 
ski trip. “When he came back, it was to- 
tally obvious where he'd been,” his sister 
recalls. “My mom was like, ‘Did you go 
there?’ and he was like, ‘No,’ and she was 
like, ‘All right.’ That's just how it was. He 
was like Ferris Bueller.” 
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Fallon’s not sure what drew him so 
fiercely to comedy, to making people laugh. 
“I never went to a therapist,” he says. “I 
don’t want to know.” But he does venture 
a guess. “It was a rush. I think it was the 
rush of getting a reaction. Maybe it’s ac- 
ceptance, maybe it's a thing where youre 
pleasing somebody. I want to be friends 
with everybody, and if you make a joke 
and everyone laughs, youre like, “That's it, 
I scored. That's what I thought making a 
friend was. You just feel like people liked 
you, so maybe it was that, acceptance.” 

As he ponders this, Fallon is sitting 
at the marble island that dominates the 
kitchen of his spacious co-op apartment 
just off Gramercy Park, drinking the sec- 
ond of three Budweisers he'll have tonight. 
Earlier, he invited me in with a hearty, 
“Hey, man!” On-air or off, he’s an enthu- 
siastic host. “I've got crackers here, cheese 
in there, beers, wine, Coke. I have orange 
soda, seltzer, apple juice, tons of beers. 
Let's do some beers for now. Bud in a can 
good? Cant beat that.” There's also a pizza 
on the way — he had an assistant e-mail me 
for my topping preferences. 

One of his closest friends, chef Mario 
Batali (they have a regular squash game 
that Batali usually wins), helped him figure 
out the right proportions for the marble is- 
land, but Fallon let his wife decorate most 
of the apartment - the folk art she loves is 





on the walls, and her rustic taste in furni- | 


ture predominates. (Before she moved in, 
Fallon says, the apartment looked like it 
belonged to an old English lady with a se- 
cret passion for video games.) They clear- 
ly both take Christmas seriously — there's 
a seasonal Santa rug on the wood floor, a 
stuffed snowman on the island and a tree 
with an inviting array of wrapped gifts. 

“I have to show you the bathroom,” 
Fallon says. I follow him in, which feels 
a little odd, until he shows off the hand- 
painted silhouettes on the tiles - shad- 
ow portraits of friends and family, from 
his deceased childhood dog to his mom to 
Shoemaker to Drew Barrymore to Rashi- 
da Jones. He's trying to figure out a spot to 
add Michaels’ silhouette. 

In Fallon’s home office is the wooden 
“Weekend Update” logo from SNLS old set, 
which Shoemaker saved for him, and arare 
Fender acoustic that he used to write most 
of his comedy songs. Fallon has been play- 
ing guitar since childhood, but he never 
considered a career as a musician - though 
he does idly dream of spending his retire- 
ment as “the guy who plays the acoustic 
guitar in the bar.” In the meantime, he has 
specialized in getting legendary musicians 
to do very silly things - from Paul Simon 
doing an elaborate skit with Steve Martin, 
to Mick Jagger participating in a Lost par- 
ody to, most bizarrely, Bruce Springsteen 
dressing up as himself circa 1975 to duet 
with Fallon’s Seventies Neil Young on Wil- 
low Smith’s “Whip My Hair.” 

But as far as Fallon is concerned, the 
biggest coup of all may be convincing Paul 
McCartney to sing “Scrambled Eggs,” a 
version of “Yesterday” based around the 
scratch lyrics for the song: “Scrambled 
eggs/Oh, my baby how I love your legs.” 
Fallon had his writers finish those lyrics, 
writing lines like “Waffle fries/They'e like 
regular fries but shaped like waffles.” 

Fallon was ready to dress up as McCart- 
ney and sing it himself, but after some re- 
luctance, McCartney agreed to do it — with 
one condition: “I’m not going to do this by 
myself,” he told Fallon. So in mid-Decem- 
ber, Fallon found himself sharing a mic 
with his favorite Beatle, singing absurd 
food-based lyrics to McCartney's most fa- 
mous song - and Fallon even gathered the 
courage to venture a harmony or two (in 
a rehearsal with a writer standing in for 
McCartney, Fallon made the whole thing 
even more insane by singing in his dead- 
on Mick Jagger impression). That night, 
Fallon had dinner plans with Michaels - 
who surprised him by having McCartney 
show up. The Beatle sat, looked at his new 
music partner and said, “I think we did 
good, yeah?” 

Recalling this the next day, Fallon still 
sounds overwhelmed. Once again, he 
needs to remind himself that it’s all really 
happening. “I haven't had my moment to 
jump up and down and scream,’ he says. 
“When do I get to scream?” @ 


BRUNO MARS 


[Cont. from 51] “Smooth Criminal” dance 
moves. B.o.B falls over, kicking his sneakers 
up with laughter. “That’s you?!” he squeals. 

“That was the hustle!” Mars protests. “I 
was getting $200 a day, five days a week — 
making more than my teachers, man!” 

B.o.B leaves to get ready for his set. The 
vibe in Mars’ room is loopy, cabin-feverish 
- a snowstorm stranded Mars and his 
band at O’Hare for hours that morning 
(they had played Chicago the night before), 
and Tampa is chilly and gray. 

“IT used to think I wasn’t man enough 
to shower with other dudes,” says Derek 
Brener, Mars’ production manager, eyeing 
the stalls in an adjacent bathroom. “But 
now I totally could.” 

“Not me,” says Mars. “Showers are per- 
sonal time, man. Also, I’m hung like a cir- 
cumcised maggot.” 

Strumming the ukulele, Mars makes 
like a human jukebox on the fritz, sput- 
tering out snippets of different songs. 
He sings bits and pieces of “Whole Lotta 
Love,’ “Somewhere Over the Rainbow,” 
“Just the Way You Are,” the Raconteurs’ 
“Many Shades of Black,” songs from Beau- 
ty and the Beast, Vampire Weekend's “Hol- 
iday” and MGMT's “Electric Feel.” “TI love 
MGMT," he says. “They mastered the art 
of writing a hook you can still feel cool 
when youre singing, not like” — he breaks 
into Taio Cruz's “Dynamite” - “‘I throw my 
hands up in the air sometimes!” 

I remark that he doesn't seem particu- 
larly interested in being cool in his songs. 
“It’s true, lam what I am,” he says. “I know 
that Just the Way You Are’ is not a Sex Pis- 
tols record. That’s what it is, it’s for the 
masses. And I’m totally happy with that.” 

After his set, Mars is in the parking lot 
with a cigarette. “I only smoke at concerts,” 
he says. “I’m gonna quit on New Year's. I 
remember my dad telling me, ‘If you ever 
start smoking, I'll beat the shit out of you, 
while he was puffing away.” (Cigarettes 
may not be Mars’ only vice. In September, 
he was arrested in Las Vegas for cocaine 
possession. He declines to talk about it, 
saying the case is still pending.) 

A regional promotions guy for Atlantic 
approaches Mars. 

“Dude, ‘Grenade’ is blowing up,” he says, 
shaking Mars’ hand. 

“I know, man, thank you.” 

“I’m not trying to flatter you, but I don’t 
even need to work your records. They're 
just hits.” 

“As long as ‘Grenade is doing well, man, 
I'm happy. I put a lot into that song.” 

“You're my mom’s favorite,” the promo 
guy says. “Not to make you feel awkward, 
but she loves you.” 

Mars’ van pulls up. “That doesn’t make 
me feel awkward at all,” he says, flicking 
the cigarette toward the curb. There isn't a 
drop of sarcasm in his voice. “That makes 
me feel incredible.” © 
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JOHN BOEHNER 


[Cont. from 62] to talk a good game on 
spending cuts, so long as the cuts were 
coming out of the food-stamp program or 
aid to Katrina victims — but they would 
never go so far, or be so radical, as to cut 
overall spending, which would require 
scaling back the industry handouts they 
have spent so much time putting together 
on the golf courses of America. The Repub- 
lican attitude toward spending during the 
Bush years was probably best summarized 
by Alaska congressman Don Young, author 
of the infamous $223 million “bridge to 
nowhere’ earmark, who scoffed at the idea 
that spending for Katrina should be paid 
for by cuts to his transportation pork pro- 
grams. Proponents of such offsets, Young 
said, could “kiss my ear.” 

So one can imagine how Boehner, who 
has funneled billions to big business over 
the years, would respond to the idea of 
shutting the government down. “Whether 
we like it or not,” the new speaker-in- 
waiting told reporters right after the 
election, “the federal government has obli- 
gations. We're going to have to deal with 
it as adults.” 

This may in fact be a rare instance of 
Boehner being right. After all, the best 
way to reduce spending is probably to 
cut down on future obligations, rather 
than simply to default on the old ones 
you already passed. But in this case, the 
speaker has the misfortune of coming 
from a state with a highly organized and 
politically aware Tea Party that has abso- 
lutely no interest in being lectured about 
what’s “adult” and what isn't. 

“Theyre all worried the government 
would shut down,’ says Littleton, the head 
of the Ohio Liberty Council. “I don’t care if 
it shuts down! So what?” 

Whether the Republican establish- 
ment led by Boehner can keep the sup- 
port and approval of Tea Party leaders 
like Littleton over the next year or so is, 
right now, the most fascinating story line 
in all of American politics. The whole sys- 
tem of entrenched Beltway hackdom that 
Boehner represents is at stake. The GOP 
leadership largely succeeded this past fall 
in appropriating the political energy of 
the Tea Party for its own ends, pulling off 
a brilliant coup by using Tea Party rage 
to push through the long sought-after 
extension of the obscene Bush tax cuts. 
This was always going to be the model 
of how Republican Party hacks would 
deal with the Tea Party: Bash the living 
hell out of hated blue-state Gorgons like 
Nancy Pelosi and Barack Obama, jack off 
the mob by incorporating the Tea Party’s 
Constitution-and-liberty rhetoric, hand 
the Tea Party those reforms that the GOP's 
big campaign contributors want anyway 
(most notably, tax breaks for the rich and 
deregulation of big business), and then 
cough up a note from the doctor or some 
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other lame excuse when the time comes to 
actually cut spending. 

Of all the longtime Republican Belt- 
way hacks who are now scrambling to find 
ways to throw enough sunshine on the 
Tea Party mob to keep their jobs, Boeh- 
ner has been the most hilariously trans- 
parent. In yet another scene straight out 
of a screwball comedy - maybe it was an 
early hommage to the now-departed Les- 
lie Nielsen - Boehner in November 2009 
stood up in front of a crowd of Tea Par- 
tiers who had gathered to protest the 
upcoming Obamacare vote, and tried to 
stroke his audience by holding up a copy 
of the Constitution. Professing his love for 
the sacred document, Boehner pledged to 
“stand here with our Founding Fathers, 
who wrote in the preamble: ‘We hold 
these truths to be self-evident.’” 

The crowd was silent. Boehner had 
confused the Constitution with the Decla- 
ration of Independence. 


OEHNER’S IRREPRESSIBLE 
B hackosity is a serious problem for 

the Republican establishment, 
which desperately needs a more convinc- 
ing con man to stave off voter anger on 
the right. In this regard, the contrast 
between Boehner and Littleton, the Tea 
Party leader in Boehner’s home state, is 
interesting. The two men live in the same 
place, the small township of West Chester 
near Cincinnati, so Littleton is very famil- 
iar with Boehner. But Littleton’s opinion 
of the Republican establishment couldn't 
be lower: It was precisely programs like 
the Medicare drug benefit bill and No 
Child Left Behind, programs he consid- 
ers unacceptably wasteful and intru- 
sive, that moved him to get into politics. 
“These were all Republican programs,” 
Littleton says. “If you look at Republican 
congressmen from Ohio, they all voted 
for this stuff.” 

What's interesting is that the survival 
of the hack political class that Boehner 
represents now depends almost entirely 
on their ability to neutralize grass-roots 
leaders like Littleton - and the word 
“leader” here is used in the real sense of 
the word. While Boehner often negotiates 
for a Republican delegation that winds 
up rejecting the compromises he reaches, 
Littleton, when I speak with him, strikes 
me in exactly the opposite way — I feel very 
aware that I am talking to someone with a 
lot of political power, who represents quite 
a lot of actual human beings. 

For obvious reasons, this is a real prob- 
lem for the Republican Party establish- 
ment, which would forfeit any ability to 
squeeze the Goldmans and Citigroups of 
the world for golf vacations the instant 
they stop being able to deliver the votes 
for cushy spending bills and deregula- 
tory goodies - votes that are now, at least 
in part, controlled by people like Little- 
ton. This is why in some states the Repub- 


lican Party fought so fiercely against the 
Tea Party; in Ohio, the party spent nearly 
$1 million campaigning to stop Tea Party 
candidates from assuming jobs at the 
state level. “They hate us more than they 
hate the left,” says Littleton. “The left’s 
just an enemy. We present a legitimate 
threat to them.” 

How do you get rid of a threat like that? 
Littleton recounts some of the ways the 
party has tried. One tack was dazzling the 
hayseeds with splendor and bullshit. During 
a visit to Washington, for instance, Little- 
ton was meeting with Republican officials 
to go over “nitty-gritty” stuff ike mone- 
tary policy, when an aide suddenly stopped 
the session. He was surprised, he told 
Littleton, that they were bothering with all 
this serious stuff —- he thought the Tea Par- 
tiers just wanted to meet famous politi- 
cians. The aide’s attitude, Littleton recalls, 
was: “I thought we could just throw you a 
bone, and bring in my rock star, and youre 
just really so impressed by him that you're 
going to smile and hug him and go out and 
do whatever we need you to do.” 

Another time, when the Tea Party was 
making noise about a farm subsidy, a 
staffer for a prominent Republican con- 
gressman simply called Littleton up and 
asked him to be quiet. “Hey, would you 
mind leaving that issue alone?” the staffer 
said. “The congressman would really 
appreciate it — we work with a lot of farm- 
ers.” Littleton was amazed that Republi- 
can leaders seemed to think the Tea Party 
was engaged in a collaborative effort to 
keep Republicans in office, but this is 
just the way things are done inside the 
Beltway. Everything's negotiable, every- 
one’s pals with everyone else, and the only 
thing that matters is keeping the right 
people in office. 

Littleton has also been approached 
with offers of corporate funding from the 
energy interests as well as FreedomWorks, 
the much-publicized national umbrella 
organization led by Dick Armey. While 
many Tea Parties across the country have 
been happy to accept such largesse, Little- 
ton was unimpressed, When Freedom- 
Works offered to set up a rally in Ohio 
during the heat of the election season, it 
turned out that Armey only wanted to get a 
crowd together to hawk his new book, Give 
Us Liberty: A Tea Party Manifesto. “We're 
here in trench warfare,’ Littleton says, 
laughing, “and they're on a book tour.” 

This is where Boehner comes in: He 
represents the last stand of the Bush 
Republicans against this rising tide of 
public anger. The GOP establishment 
want the energy of the Tea Party, but 
they don’t want to have to work for it. 
They're hoping - and they have plenty of 
reasons to have this hope - that the vast 
majority of Tea Partiers will be dazzled by 
their new status in Congress, or be willing 
to be bought off with corporate money, 
or be just plain dumb enough to fall for 
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whatever pulled-out-of-the- 
ass phony reform rhetoric 
that guys like Boehner come 
up with, instead of mak- 
ing real changes to the way 
Congress does business. In a 
hilarious example of the for- 
mer, Boehner with a straight 
face recently announced that 
he would push to cut com- 
mittee budgets and member 
allowances by five percent, 
for an anticipated savings 
of - cue the clueless Dr. Evil 
laugh — $30 million. “Tt likely 
would be one of the first votes 
we cast,” Boehner declared 
proudly, failing to recognize 
that paying for trillion-dollar 
bailouts and $900 billion tax 
breaks by cutting $30 mil- 
lion at a time is a little like 
planning a hostile take- 
over of IBM with a stack of 
Rite Aid coupons. That's not 
government; it’s stand-up 
comedy. As for the sweeping 
changes that the Tea Party is 
looking for - Littleton’s per- 
sonal litmus test is deep cuts 
in both defense spending and 
Social Security — it’s virtually 
unimaginable that Boehner 
will push for such a radical 
agenda. When Littleton met 
with party leaders after the 
election and asked what pro- 
grams they are willing to cut, 
he was brushed aside. “We're 
going to be discussing that in 
April,” he was told. 

“I thought to myself, “You 
campaigned on an entire plat- 
form of cutting government 
spending, and you don't know 
what youre going to be cut- 
ting until April?’” Littleton 
pauses. “I don’t trust these 
guys — whether it’s Boehner 
or anybody else.” 

It was good times in Amer- 
ica for a while. A man could 
wait for his local congress- 
man to get caught diddling a 
16-year-old, make a run for 
his seat, and then spend the 
next 20 years getting hustled 
around the world on golf jun- 
kets and showered with cam- 
paign checks and apartments 
and corporate-jet flights, and 
nobody would utter so much 


as a peep of protest. Congress 
was an easy job for any man 
with a nice fairway stroke, a 
limited moral compass and 
a keen sense of bureaucratic 
loyalty; it was half an acting 
job and half clerical work, tak- 
ing orders from industry cap- 
tains and selling the resultant 
giveaway bills to your voters 
as principled blows for Adam 
Smith, the flag and the free- 
enterprise system. Back when 
America was still a feared 
international bully that was 
flush with borrowed Saudi 
and Chinese cash and could 
stand to blow a few hundred 
extra billion in public funds 
every year on budget-padding 
deals - back in the Bush 
years — John Boehner was the 
perfect candidate for con- 
gressional leadership, a life- 
time company man who didn't 
give a shit about most Ameri- 
cans but could shed tears on 
national television on behalf of 
Jamie Dimon’s bottom line. 
Things are different now. 
America is so broke, there's no 
longer really any money in the 
Treasury to give away — the job 
of overseeing corporate hand- 
outs that used to belong to the 
leaders of Congress has now 
moved to the Federal Reserve, 
which itself is so broke that 
it has to invent dollars out 
of thin air before it can give 
them away to influential bil- 
lionaires. This leaves congres- 
sional leaders with nothing to 
do but their ostensible jobs 
- Le., fixing the country’s 
actual problems —- and few of 
the current leaders have any 
experience with that, Boeh- 
ner being a prime example. 
The new speaker represents 
an increasingly endangered 
class of Beltway jobholders 
who know how to raise money 
and get elected, but not much 
beyond that. He now finds 
himself the party's last line 
of defense against millions of 
angry voters who, for the first 
time in recent memory, are 
at least attempting to watch 
what Congress is up to. The 
tee times are over. @ 
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SCHOOL OF FILM e ACTING e PHOTOGRAPHY 


ONE-YEAR CONSERVATORY PROGRAMS 


BACHELOR OF FINE ARTS 
THREE-YEAR ACCELERATED PROGRAM 


MASTER OF FINE ARTS 


TWO-YEAR ASSOCIATE OF FINE ARTS 
ALL DEGREE PROGRAMS TAKE PLACE ON THE BACKLOT OF UNIVERSAL STUDIOS, HOLLYWOOD 


SHORT-TERM HANDS-ON INTENSIVE TOTAL IMMERSION WORKSHOPS ALSO AVAILABLE YEAR-ROUND 
















In the first year, each student 
writes, shoots, directs, and 
edits 8 films in the most 
intensive hands-on 
program in the world 
and works on the crew 
of 28 additional films. 


PXeter-le) alate Mr-| || 
=, VA Benefits and 
We > F Gator Assistance 
1 -800- 611- FILM WWW.NYFA.EDU 





16mm *¢ 35mm ¢ Hi-Def * RED ONE'™ Camera * Super 16mm ¢ HDSLR > 





NEW YORK CITY UNIVERSAL STUDIOS ABU DHABI FILM SCHOOL 
100 EAST 17TH STREET 100 UNIVERSAL CITY PLAZA, BUILDING 9126, SUITE 179 MUROUR ROAD, E22 
NEW YORK, NY 10003 UNIVERSAL CITY, CA 91608 ABU DHABI, UAE 
TEL: 212.674.4300 FAX: 212.477.1414 TEL: 818.733.2600 FAX: 818.733.4074 TEL; 971.2.446.6442 FAX: 971.2.443.1676 
EMAIL: FILM@NYFA,EDU EMAIL: STUDIOS@NYFA.EDU EMAIL: ABUDHABI@NYFA.EDU 


All credits and degrees are solely granted by the New York Film Academy California. 
All workshops are solely owned and operated by the New York Film Academy and such workshops are not affiliated with Universal Studios. 





TO ADVERTISE CALL KAYLA RAVITZ 212-484 S418 


The Sumo Omni 


Jammin with style and undubbed comfort 

- the Sumo Omni is the world’s most 
comfortable bean bag chair. Sumo Urban 
Lounge Gears offers it up with a baseline of LO 
righteous colors with 10 positions to groove 
in. Free shipping, [00% satisfaction guarantee 
and up to $100 off our competitors price. 





Slingshottshirts.com 
1000's of Super Hero, Rock & Roll, Hip Hop, 


Movie and Classic TV show T-Shirts available. 


Featuring Tees by Junk Food! Use Coupon 
Code STONE and receive 10% off your order. 





T-shirt Quilts 

Campus Quilt Company turns your t-shirts 
into an awesome new quilt. Get those hard- 
earned shirts out of your closet and off your 
back! We do all ofthe work and make it easy for 


you to have a tshirt quilt in as few as two weeks. 


As featured on the Today Show, Rachael Ray 
Show, and Real Simple. Mention you saw us in 
Rolling Stone for $10 off. 502-9682850 





Tired? Cold? Depressed? 


Buy our sandals and run like hell to 
warmer Weather, 

works everytime. 

coupon: yeti 





Rockabilia.com 

With over 60,000 items to choose from, 
Rockabilia.com offers the largest selection of 
music merchandise you will find on the Web- 
period. From tshirts, longsleeves & hoodies to 
posters, patches and rare collectables, you wont 
find this stuff any where else - trust us. Make us 
your source! Enter code PC2I3RS at checkout 
and receive 15% off your order through 

March 15, 2011. You may also place an order or 
request a free 120-page catalog at 1-952-556-1121. 





VaporGenie Vaporizer 


Enjoy your smoking herbs without the tar, 
smoke or offensive odors. Vaporizing is 
healthier, smoother and tastier. The Vapor 
Genie Vaporizing pipe is portable, non- 
electric and powered by an ordinary lighter. 
Lifetime warranty. Fits in your pocket. 
Several styles to choose from. $55/$65 
(includes postage). US Patent 7,434,584 
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The Sensual Spot 


Live your fantasy and create an extraordinary 
romantic experience at TheSensualSpot.com. 
Browse our sexy lingerie and shoes, 
playful high-quality wigs, comfortable 
positioning cushions, and more. Use 
coupon code SSRSI5 to receive [5% off 
your purchase as our thank you gift at 





Design T-Shirts Online! 
Get Creative! Make custom shirts for 
your event or team with our fun & eas 
design lab! Name-brand apparel, 30,000+ 
art library, extensive font selection. 

FREE shipping & all inclusive pricing. 
SAVE $10 on 6 or more items with code: 


Stone6. Experience A+ customer service 
at 8//-402-2610 or visit us online at: 


VIAGRA. CIALIS 
LEVITRA, PROPECIA. 
VALTREX ONLINE! 


All FDA approved brand name medications. 
USA Pharmacies and Doctors since 1998. 
Order Online, by Phone (800-314-2829) or 
Mobile Device! Safe - Secure - Discreet 
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Advertisement 





TUAN YOUR PASSIO 
2 MUSIC INTO A CAREER 
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Recording Arts “Music Business 
Bachelor's Degree Program , Bachelor's Degree Program 
Campus : Campus & Online 
L] 
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Entertainment Business 
Bachelor's & Master's Degree Programs 
Campus & Oniing 


Music Production 
Bachelor's Degree Program 
Online ‘ 


r 
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(011 Full Sail, tne. 


Master's 
Creative Writing 
Education Media 
Design & Technology 
Entertainment Business 
Internet Marketing 
Media Design 

New Media Journalism 





Master's 
Entertainment Business 
Game Design 






Bachelor's 

Computer Animation 
Digital Arts & Design 
Entertainment Business 
Film 

Game Art 

Game Development 
Music Business 
Recording Arts 

show Production 

Web Design & Development 









Bachelor's 

Computer Animation 
Creative Writing 

for Entertainment 
Digital Cinematography 
Entertainment Business 
Game Art 

Game Design 

Graphic Design 
Internet Marketing 
Mobile Development 









Associate's 
Graphic Design 
Recording Engineering 








Music Business 

Music Production 

Sports Marketing & Media 
Web Design & Development 











Winter Park, FL 
800.226.7625 * 3300 University Boulevard 


Financial aid available to those who qualify * Career development assistance 


Accredited University, ACCSC 







career 


anytime, anywhere! 





Earn up to 


$50,000 


a year and 
more!* 


Affordable, portable, self-paced 
training for today’s in-demand careers! 


Get your Career Certificate 
in as little as 4 months! 


Medical Assistant 
Medical Coding 
Massage Therapy 
Dental Assistant 
Accounting Services 
Animal Care Specialist 
Office Administrator 
Patient Care Technician 
Wedding/Event Planning 
Pharmacy Technician 
Physical Therapy Aide 
Insurance Claims Adjuster 


Medical Billing 

Certified Personal Trainer 
Medical Transcriptionist 
Criminal Justice Specialist 
Bookkeeping 

Child Daycare Specialist 
Computer Essentials 
Legal Transcriptionist 
Healthcare Office Manager 
Home Inspection 

Legal Assistant 

Small Business Start-up 


Get your Associate Degree 
in as little as 16 months! 


Health Information Technician 
Human Resources 

Marketing 

social Work 

Medical Specialties 


Business Management 

Fashion Merchandising 
Financial Services Management 
Entrepreneurship 

Accounting 


Fast, flexible & affordable 
VA, GI-Bill & MyGAA approved 


Unlimited career support 
for graduates! 


Train at home to work at home 
No classes to attend 


100% money-back 
commitment 


GET FREE FACTS TODAY! 


! 


|! U.S. Career Institute Dent. 
|T 2001 Lowe Street, Dept. RLSB2A11 §j™ " a RLSB2AT1 


Tt Fort Collins, C 52 ] } 
; Fort Collins, CO 80525 www.uscieducation.com/RLS11 




















iTUNES TOP 10 
SONGS 


1 Bruno Mars 
“Grenade” - Elektra 





Katy Perry 
“Firework” - capitol 


3 KeSha 
“We R Who We R” -Kemosabe/Aca 





4 Rihanna 
“What's My Name?” - SRPDef Jam 





5 Pink 
“Raise Your Glass” - LaFace 


6 Enrique Iglesias 
“Tonight (I'm F**kin’ You)" - 
Universal Republic! Liniversal Music Latina 


7 Wiz Khalifa 
"Black and Yellow” - Atantic 





8 Lil Wayne 
“6 Foot 7 Foot” - cash Money 


9 Trey Songz 
“Bottoms Up” - 
Songbook tlantic 


10 Black Eyed Peas 
“This Time (Dirty Bit)” - frterscope 


COPYRIGHT © 2010 ITUNES 





SIRIUS XMU 
TOP 10 SONGS 


1 Girls 
“Caroalina”™ - True Panther 


2 Deerhunter 
“Helicopter” - 440 


3 Toroy Moi 
“Still Sound” - Carpark 


4 cut Copy 


“Take Me Over™ - Modular 


5 Arcade Fire 
“Sprawl li (Mountains Beyond 
Mountains)” - Merge 


6 Lykke Li 
“Get Some” - Atlantic 


7 Sufjan Stevens 
“Too Much” - Asthmatic kitty 


8 crystal Castles 
“Not in Love” - Fiction/Last Gang/ 
Universal Motown 


9 Warpaint 
“Undertow” - Rough Trade 





10 The Decemberists 
“Down by the Water” - capitol 


COPYRIGHT @ 2010 SIRIUS XM 


From the Vault 


RS 595, January 10th, 1991 


TOP 10 SINGLES 


1 Madonna 
“Justify My Lave” - sire 


2 StevieB 


“Because | Love You 
(The Postman Song)” - LMR/RCA 


3 Damn Vankees 
“High Enough” - warner 


4 Janet Jackson 


“Love Will Never Do (Without You)” 











- Agi 
5 Bette Midler 

“From a Distance” - Atlantic 
6 D.N.A. 

“Tom's Diner” - A&M 
7 Surface 


“The First Time” - columbia 


8 Ralph Tresvant 
“Sensitivity” - Mca 


9 Wilson Phillips 
“Impulsive” - sak 


10 Cc & C Music Factory 
“Gonna Make You Sweal 


(Everybody Dance Now)" - columbia 





On the Cover 
“The most disturbing dream | 
ever had was where the Skip- 
per on Gilligan's Island got on 
a bicycle and chased me into 
this weird little apartment. | 
looked to my right and there 
was an elderly woman, ethnic- 
looking, squatting. She raised 
her muumuu and took a piss.” 
—Johnny Depp 
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Top 40 Albums 


Taylor Swift 
Speak Now - fig Machine 


Susan Boyle 
The Gift - $¥co/Columbia 


Glee: The Music 
The Christmas Album - 
20th Century Pow Tv Columbia 


Jackie Evancho 
O Holy Night - syvco/columbia 


Michael Jackson 
Michael - Muu/Epic 


Jamie Foxx 
Best Night of My Life -J 


Eminem 
Recovery - Aftermath, Interscope 


Nicki Minaj 
Pink Friday - Young Money/Cash Money; 
Universal Motown 


Keyshia Cole 
Calling All Hearts - Geffen 


Rihanna 
Loud - Def Jam 


Keri Hilson 
No Boys Allowed - Mosley/Zone 4/ 
Interscope 


Katy Perry 
Teenage Dream - capitol 








Love Letter - Jive 

















14 13 JoshGroban 

Mluminations -143/Reprise 
15 9 Kid Rock 

Born Free - Tap Oog/Atiantic 
16 14 ~~ Black Eyed Peas 

The Beginning - Interscope 
17 io. )§©6Glee: The Music 

Season Two: Volume 4 - 

20th Century Fox Tv Columbia 
18 19 Jason Aldean 

My Kinda Party - Broken Bow 
19 23 Kanye West . 

My Beautiful Dark Twisted 

Fantasy - foc-a-Fella/Def Jam 
20 29 #BrunoMars | 

Doo-Wops & Hooligans - Elektra 
271 is = Justin Bieber 

My World 2.0 - REMG/Island 
22 25 £xSugarland 

The Incredible Machine - 

Mercury Nashville 
23 12 # Justin Bieber 

My Worlds Acoustic - R&MG/Island 
24 16 ~~ Rascal Flatts 

Nothing Like This - Big Machine 
25 26 ~~ Lady Antebellum 

Need You Now - capitol Nashwille 
26 71 ~*OT.-~«idC 

No Mercy - Grand Hustle Atlantic 
27 633 ~=©6 Daft Punk 

Tron: Legacy (Soundtrack) - walt Disney 
28 24 NOW 36 

Various Artists - Universal/EMI/Sony Music | 
29 27 ~=6Keith Urban 
ELE See en 
30 17 # £4Mariah Carey 
ae Merry Christmas Il You -Island_ 
31 20 = Andrea Bocelli 

My Christmas - Svoar 
32 34 ~~ Pink 

Greatest Hits ...5o0 Far!!! -Laface 
33 36 Kenny Chesn ey 

Hemingway's Whiskey - ava 
34 40 ©0Mumford and Sons 
; Sigh No More - Glassnote 
35 31 £4xSelena Gomez and the Scene 

A Year Without Rain - Hollywood 
36 37 TimMcGraw 

Number One Hits - curb 
37 32 ~#Bon Jovi 

Greatest Hits - Island 
38 42 Zac Brown Band 

You Get What You Give - 

Southern GrovnayRoar Bigger Picture<a tlantic 
39 54 Ke$ha 

Cannibal - Kemosabe/RCA 
40 47 MirandaLambert 


Revolution - Columbia (Washwille) 





- Best Vear Ever 


Moving 2.9 million copies 
50 far, Swift has the third- 
biggest LP of 2010 (behind 
Eminem and Lady Antebel- 
lum) - and it’s only been 
on sale since October. 





Foxx on the Run 
Foxx’s party-ready LP is 
the week’s top debut, sell- 
ing 144,000 LPs - though 
that’s 46 percent less than 
2008's Intuition sold in its 
first week. 





Fully Recovered 
Eminem's Recovery - 
which scored 10 Grammy 
noms - jumped 15 spots 
into the Top 10. It sold 
137,000 copies, doubling 
its previous week's sales. 





still Flying 

Kelly’s 11th studio album 
ditches the raunch for 
classic soul anda bonus 
cover of “You Are Not 
Alone,” the 1995 smash he 
wrote for Michael Jackson. 


00 chart position on Dec. 29th, 2010 
OO Chart position on Dec. 22nd, 2010 
fT) New Entry t Greatest Gainer 
L2NID) Re-Entry 
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Get 1 year (26 issues) for just $19.95. 
You SAVE over $100! 








CINEMA SERIES. 
A NEW DIMENSION IN 
QUALITY AND STYLE. 


TOSHIBA CINEMA SERIES TV, NOW IN BREATHTAKING 3D. 


Who says looks aren't everythina? With its ultra-thin, ultra-beautiful flush front design, stunring high-contrast LED 
oicture quality, and now, erhanced 3D capability, the Cinema Series” WX8O0 is the one you've been waitira for, Add 
n its Built-in wireless ceoability with a full suite o7 infernet apps for video, audio, information and soctal networking, 


and you have tie ultimate home theater excerience. You'll wonder now you ever lived withoue it, idekdilisllametelis| 


CINEMA SERIES’ 34) TOSHIBA 
Lewis @ NETTV™ Leading Innovation >>> 


“Viewing 30 content requires compatibe Tosniba 3D glasses, compatible 30D playback device or 30 source, ard 3D capabie HOM! cable [all sold separatety). Third party internet services are not 
provided by Tossiba, may change or be discontinued at ary time ard may be subject to thint party restrctions. Toshipa makss ro representations or warranties about these services, which may require 
the creation of a separaie account Uough a computer with inlemel access, and paymect of one-lime ander recurring charues. LED TV is pari of lhe LCD TY line~up. © Tosh ba Ame ca informaion 
Systems, Inc: 9740 Irvine Blvd. irvine, GA 92675-1687 2010. Al rights esenved. 








